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b Hope for America

Preface

In 2026, the United States will celebrate the 250th anniversary of its independence, alongside the 400th anniversary of
the founding of New York City (Manhattan). As a Taiwanese-American artist and a “Friends of the UN"-designated
“Cultural Ambassador for Tolerance and Peace,” | feel a profound responsibility to honor these milestones of human
history by presenting an art exhibition in their commemoration.

At the age of 90, | have spent the past two years delving deeply into America’s history, natural landscapes, cultural
heritage, and political ideals, channeling my reflections into my paintings, such as through hand-painted canvases, |
seek to express my reverence and understanding of this land: the U.S. Capitol alongside a rainbow symbolizes democ-
racy and hope; the moon landing with the American flag pays tribute to scientific exploration; the Metropolitan Museum
of Art embodies cultural continuity; and the Statue of Liberty rising above the skyline stands as a beacon of freedom and
world peace.

| hope to tour this show in the following cities: New York City, Washington, D.C., Boston, Los Angeles, San Francisco,
Miami, Dallas, Houston, Phoenix, Pittsburgh, Harrisburg, Charleston, etc.

The founding of the United States remains one of the most significant events in modern human history. Beyond its vast
territory, America embodies centuries of European spiritual values—illuminated by the Renaissance in Italy and further
advanced by the ideals of the French Revolution: liberty, equality, fraternity. These values were institutionalized and
globalized, and they have also become the core of my artistic vision.

It was in 1969, while completing my doctoral thesis in Paris, that | developed the concept of the “Five-Dimensional Worl-
dview of Culture” and pioneered the artistic style of “Neo-lconography”. | have since advocated for “Art for Humanity,”
opening new pathways and missions for art in the modern era. In 2001, | was awarded the Global Tolerance Award at
the United Nations headquarters in New York, and designated as “Cultural Ambassador for Tolerance and Peace.” From
2003 to 2020, | carried this mission through my global “Art for Humanity” touring exhibitions. Many of these works antici-
pated what we now call ESG and CSR: they address environmental and social issues through art. For example, my
“Post-Van Gogh Series” painting “No Smoking” was exhibited with the support of New York Mayor David N. Dinkins and
the American Lung Association to advocate against smoking. Another work, “The City Gleaners” from my “Spirit of
Liberty Series”, was featured on the cover of an American sociology textbook for its themes of environmental conscious-
ness and social inequality.

Through this exhibition, | hope not only to celebrate America’s independence and the founding of New York, but also to
advance social education, aesthetic living, and the vision that art can become a way of life for all people across the
world.

This touring exhibition speaks in the universal language of art—non-political, yet deeply human—aiming to strengthen
the founding spirit of America: freedom, equality, democracy, and human rights. At the same time, it is also my way of
expressing gratitude. As an immigrant, | found in America a stage for my ideals and artistic journey, and | remain deeply
appreciative of the openness and inclusivity of this society.

| sincerely invite you and your organization to join in this historic celebration—the dual commemoration of America’s

250th Independence Day and New York’s 400th anniversary.
With wishes for peace and enduring creativity,

Dr.TF.Chen T F. cHeﬂ
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e Dr. TF Chen (New York, Taiwan, Paris)

e Painter, writer, art historian, thinker

e Master of Arts & Ph.D. in Art History, Tainan First High School, National Taiwan University, and the University of
Paris, 7 years at the Paris Academy of Fine Arts.

e Founder and advocate of the "Neo-lconography”, promotes "Art for Humanity"

e "United Nations Global Tolerance Award” & “Cultural Ambassador of Tolerance & Peace ”.

@ "TF Chen Cultural Center" & "New World Art Center" in New York.

e Founder & Honorary Chairman of the "TF Chen Cultural Center & TF Chen Art Foundation™ in Taiwan.

@ TFChen has held more than 250 solo shows around the world & given hundreds of lectures in English, French &
Chinese.His philosophy & works have been featured in more than 300 textbooks & magazines in 37 countries,
especially in many world art history textbooks. He has published 24 books & his works are widely collected.

"In this information age of computers and media, we need not only Hardware and Software, but also Soulware."

--Dr. TF Chen's acceptance speech for the "Global Tolerance Award" (United Nations Building, New York, 2001)

A) The first Oriental painter and thinker with a doctorate in art history from the University of Paris. In the 1960s, he established
the "Five-Dimensional World Culture View" in academic theory and advocated the focus of Chinese culture. In art, he derived
the "Neo-lconography" that integrates past and present, East and West. He spent 12 years in Europe (1963-1975) and more
than 50 years in the United States (1975-present).

B) A painter with an art history orientation. In 1963, he won a French scholarship and borrowed $100 to study in France. TF
Chen has created thousands of works, held more than 250 solo exhibitions around the world, and has given hundreds of
lectures in English, French and Chinese. His thoughts and works have been introduced in more than 300 textbooks and
magazines in 37 countries, especially included in world art history textbooks.

C) His literary attainments enriched his artistic creation. He was the first translator of the French masterpiece "The Little Prince"
into Chinese in 1968. Chen has published 24 books.

D) Contribution to the East and the World: Dr. Chen has promoted cultural exchange between the East and the West through
creation, exhibitions, lectures, and book publishing for half a century. He is a "Renaissance" artist with cultural foresight and a
sense of historical mission. He is 89 years old and has worked hard to create a peaceful and harmonious culture throughout his
life, using art to promote cultural exchange and a global new renaissance based on "love".
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@ Celebrating 250th Anniversary of American Independence

Works Overview {EqiasE

The "American Independence Series" is one of the signature art initiatives created by Dr. TF Chen to commemo-
rate the 2026 U.S. Semiquincentennial (250th Anniversary) and the 400th Anniversary of New York City. Through
his signature "Neo-lconography" style, Chen seamlessly blends history, culture, politics, and natural landscapes to
showcase the multifaceted nature of the American spirit—freedom, equality, innovation, inclusivity, and hope.

Comprising 29 paintings, this series spans historical events, iconic landmarks, urban vistas, and breathtaking
natural wonders. Utilizing vibrant colors and symbolic language, it offers a fresh, profound reinterpretation of
America's cultural myths and democratic ideals.
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& Celebrating 250th Anniversary of American Independence

Works Overview {EfZ2E

e e

1. The Dutch Landing at Manhattan, 1625 (T AZEESIGTE) (30" x 40")

2. Mayflower Pilgrims Landing at Plymouth (A BTEIRBHESEZFIZEY (30" x 40")

3. George Washington Crossing the Delaware (Ei&-ERIEREHEEFZHIRTY (51.2" x61.4")
4. Liberty Bell Facing Independence Hall {EES#ZEHEEBEII=E) (30" x 40")

5. Revolutionary Place in Boston (EtTIEZEamithiZE) (30" x 40")

6. Capitol Hill, Washington D.C. (=B €)Y (51.2"x61")

7. Mount Rushmore (HIftEMLLARFARMEY (53.1" x 61.4")

8. Lincoln Memorial {(MBELZE) (35.6" x454" )

9. JFK Jr. Salutes His Father’s Casket (/N&Ei-HiBEBERMERGE) (30" x 40")

10. Martin Luther King Jr.’s “I Have a Dream” Speech (BT -iE-£RBE+ "HE—@EZHE ., &ER) (40"x30")
11. Smithsonian Institution, Washington D.C. (=B ZRHREEE ( FEREFE ) ) (36"x48")
12. National Cathedral, Washington D.C. (ZEEMEBEIRAHE) (30" x 24")

13. Wall Street Financial District {BIZXERIE) (36" x 48")

14. Niagara Falls (EMMALFEMmY (30" x 40")

15. Big Buildings along Chicago River (ZINSHETIMSEMII) (36" x 47.8")

16. San Diego, L.A. (EEMhZF &) (36" x 48")

17. Welcome to Disneyland (EUHDRFBTBLE)Y (36" x 48")

18. Hollywood {#F3&IE) (36" x 48")

19. San Francisco Skyline with Oakland Bay Bridge (E®IXRMREIBEZEREARE) (36" x48")
20. Yellowstone National Park (EAEBEZXRAE) (48" x 36")

21. Bryce Canyon National Park, Utah (BN HRETRSEIRAED ( 36" x 48")

22. Two sisters at home District (fER#FHER _HEK) (30" x 40")

23. Glittering Strip of Las Vegas {c/\PSIEIRIRESAVBELY (56" x 78" )

24. Seven Colored Stones in Mojave Desert { t¥ERMUNRERLEDE) (36" x48")

25.City of phoenix skyline with cactus Arizona (ZEFIZEABHELELIM KER4RY (35.8" x 45.7")

26.Historic Christiansted skyline south Carolina (FEFRZZEMNEETIETIMRIELE) (31.4" x 39.4")
27. Lower Manhattan at Night (REBDHISMIRIE ) (36" x 48")

28. American Moon Landing, July 10, 1969 (EBREHEK 1969F7H108)Y (36" x 48")

29.Mar-a-lago, Icons of Power &Paradise (i8ifitE - #ENBHXEZSE) (31.5"x 39.4")



& Celebrating 250th Anniversary of American Independence

1. The Dutch Landing at Manhattan 1625 B AEPESIRIE1625F (30" x 40")

This painting depicts the historic moment in 1625 when the Dutch landed on Manhattan Island. The scene shows
Dutch ships anchored along the Manhattan coastline, with their crew interacting with the local indigenous people.
The vibrant painting captures the first contact between these two cultures.

As a commemoration of the 250th anniversary of the United States, this work of art highlights the historical signifi-
cance of cultural integration. It reminds us that the formation of America was a process of embracing diverse
backgrounds, and this spirit of inclusion and exchange is the foundation of the nation's strength. Let us take this as
a lesson and continue to promote the diverse development of American society, together writing an even more
brilliant future.
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& Celebrating 250th Anniversary of American Independence

2. Mayflower Pilgrims Landing at Pilymouth, mass A RATEIRBHEEFEZAZE AT ( FiM ) (30" x 40")

Dr. TF Chen's artwork for the 250th anniversary of American Independence depicts the Pilgrims' arrival at Plymouth.
A small, dark boat reaches a rugged, brownish-yellow shore, carrying weary yet hopeful Pilgrims in dark, simple
attire. Awoman in black appears to guide them ashore.

To the left, the Mayflower, a large brown and beige sailing ship with full white sails, rests on the blue sea, suggesting
a long voyage. A smaller sailboat is visible in the distance.

A bright yellow sky with a full moon illuminates the sparse coastline in the distance.

The painting's vivid strokes and colors recreate the historic landing, linking the Pilgrims' journey to the spirit of Ameri-
can independence. It honors their courage and foundational role in the establishment of America.
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& Celebrating 250th Anniversary of American Independence

3.G. Washington Led the Troup acrossing Delawane River
Bih - ERERSEEENETY (51.2" x 614"

This painting vividly depicts the historic moment when George Washington led the American Revolutionary Army in
crossing the Delaware River. In the scene, Washington stands tall, holding the American flag aloft as he bravely
guides his troops across the river, ready to fight for the impending victory. The dynamic composition captures the high
morale and unwavering determination of the revolutionary soldiers.

As a pivotal moment in the American War of Independence, this iconic scene has become one of the most represen-
tative paintings in American history. It evokes admiration for Washington and his comrades who fought for the
nation's freedom, serving as a spiritual beacon for the unity and courage of the American people. Let us draw inspira-
tion from this, continuing to embody the revolutionary spirit of the American people and write new chapters in the
story of this great nation.

SRELHHE /B0  ERRRAZBEMERERNITNELRZ - EEP - ERWESSIAY - FHEEHE
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HEAFMEANHE - TASEBARBEGASRORB@RE - FBRMATPRNNE  FEGEAEZBEARNED
B HEEREREABRNMEE -

11



& Celebrating 250th Anniversary of American Independence

4. Liberty Bell Facing Independence Hall BEFE#ZEREEEIIE (30" x 40")

This painting vividly depicts the iconic scene of the Liberty Bell standing in front of Independence Hall. In the back-
ground, the majestic Independence Hall building stands tall, while the gleaming Liberty Bell takes center stage in the
foreground. The bell's ringing symbolizes the historical significance of American independence, serving as a spiritual
symbol of the nation's freedom and democracy.

This work of art captures this iconic moment, evoking memories of the American Revolutionary War and its historical
importance. The image of the Liberty Bell not only represents American liberty, but also embodies the spirit of the
people's unity and determination to fight for the nation's ideals. Let us draw inspiration from this, continuing to
embody this patriotic spirit and write even more brilliant chapters in the future of the United States.

SRELHHE FEHBERUNBUEINAHRESR - ERD - BENBU=ZSEREI ; Aisd  FHRNEHEER
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IEEiifFmitie r E—Fm Uil - REAMYEBEB USRS RERLEEURIRKE - BRHENERAERRER
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& Celebrating 250th Anniversary of American Independence

5. Revolutionary Place in Boston JETUEZEasiiE (30" x 40")

This artwork by Dr. TF Chen commemorates the 250th anniversary of American Independence by depicting Boston's
Revolutionary Place — the Old State House — within its modern urban setting.

The prominent red brick Old State House, with its Georgian architecture, stands as the central focus, recalling its
pivotal role in the American Revolutionary War.

Surrounding it, modern glass and steel skyscrapers illustrate Boston's contemporary vibrancy, creating a stark
contrast that highlights the city's historical continuity and evolution.

A lively crowd of modernly dressed people moving between the historic building and modern structures indicates the
Old State House's enduring relevance in city life.

Overall, the painting directly connects Revolutionary War history with modern Boston, emphasizing the Old State
House's significance and the city's blend of heritage and dynamism. It's a direct celebration of American Indepen-
dence and a tribute to Boston's crucial historical role.
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& Celebrating 250th Anniversary of American Independence

B II.'
Bl

6. USA Capital Hill Washington D.C. EFZEZBEFEBSILFE (51.2"x61")

This painting vividly depicts the iconic Capitol Hill in Washington, D.C., the capital of the United States. The majestic
Capitol Building stands tall at the center, surrounded by a vibrant, rainbow-like array of colors. The work of art
captures the grand and imposing presence of this landmark structure, while also conveying the democratic spirit it
represents.

As the political heart of the nation, the Capitol Building symbolizes the power of the American government and the
will of the people. This painting presents this iconic scene from a unique perspective, eloquently expressing the
profound significance behind this architectural marvel.

Let us draw inspiration from this, continuing to uphold and promote the democratic values of the United States, and
write even more brilliant chapters in the future of this great nation.
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& Celebrating 250th Anniversary of American Independence

. - | j i -
7. Sculpture of 4 American Presidents by Gutgen Borglum at mount Rushmore National Memorial. S. Dakota
HERR - ERSHEMZANEENURTRE  IREERMNOIAERLERCEZE - (531" x 61.4")

This painting vividly depicts the four American presidential sculptures at the Mount Rushmore National Memoarial in
South Dakota. The colossal statues of Washington, Jefferson, Roosevelt, and Lincoln stand against a vibrant,
rainbow-colored backdrop, exuding a dynamic and energetic atmosphere.

The sculpture group represents the four most significant presidents in American history, whose extraordinary contri-
butions have shaped the greatness of this nation. This work of art captures this iconic scene from a unique perspec-
tive, bringing to life the heroic stature of these eminent figures and the American spirit they embody.

Let us draw inspiration from this, continuing to uphold the ideals and legacies of these great leaders, and write even
more brilliant chapters in the future of the United States.

EIRE LB A TﬁiﬁAﬁLﬂﬁﬂJl‘l?ﬂHEfﬁml%iﬁ BER NS BB ARG - FERETR - BRI - BEEEMNS
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& Celebrating 250th Anniversary of American Independence

8. Lincoln Memorial MEB#:=8E ( 35.6" x 454" )

To commemorate the 250th anniversary of the United States, this painting portrays the Lincoln Memorial, highlight
ing the solemn presence of this great president. The grayscale palette accentuates Lincoln’s dignified character,
while falling cherry blossoms symbolize national prosperity. The artwork expresses deep respect for Lincoln and
hope for America’s future, echoing the ideals of freedom, equality, and justice. It stands as a spiritual beacon for
generations to come. Let us celebrate the nation’s prosperity and embrace its bright future together.

RICTEEZBE250BF - AEREMBELRE - BREURKBHNARTR - KEFEHAMTMERIIERE - A
ENRIEREERES - (FmBEUMSNHRERZERRNAE - TREH  FTHHEILRVER - siRtERiE
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& Celebrating 250th Anniversary of American Independence

9. John F. Kennedy Jr. salutes at the casket of his fater. the late president John F. Kennedy
NZAE - HEBEERXR—CCMBRAE - HEBNERAIGE (30" x40")

Using a starkly contrastive composition, this artwork captures a profound and poignant moment in American
history. On the left, a young John F. Kennedy Jr. in a light coat raises his hand in a salute, symbolizing innocence
and loss. On the right, a portrait of the late President John F. Kennedy in a blue suit, white shirt, and red-striped tie
stands smiling before the American flag, embodying leadership and national spirit. By juxtaposing "the childhood
salute" with "the father figure," the composition reflects the intertwining of family, nation, and history. This salute,
one of the most iconic images in America’s collective memory, represents bereavement and continuity, as well as a
generation's remembrance of its leader. Through bold brushstrokes and vibrant colors, Dr. T.F. Chen transforms
this historical event into a cultural allegory: amid loss and mourning, faith, hope, and the national spirit endure. The
masterpiece invites viewers to feel the weight of history and the depth of human emotion.

EiRFaml SRRV EERE - 2REEESE E—EFRZMEANGERE - EEAAE—MFNROE HBEE/ NI (
John F.Kennedy Jr.) - BFREBHE - EFHE  RERERAKXE - AARNSRCHERAH HEBNEE - 15F
EehihK BMCRAIRAET - RGN EEEER - SEEHNSRABRB® - E—HILRE - & 'EF
EE ) B TR\ R ) TE - BELRE - BXEBRENRE - N WHNSERREEERLETRESRE T
NEEZ—  IRAEZHLEE  REHE-—(EAEAHEHNER - RRESBLEBFNNEBAFRNEY - KE
SESEHEEREES £ REAREZT - NEREMN  FEEBERBHNILEE - (FeEBEZENER - BRRIE
SEWESLEAMRIRE -
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& Celebrating 250th Anniversary of American Independence

10. Martin Luther King Jr's “I have a dream” speech 1963
BT - B - EREER1963FERN "HAE—ESE L ER (40"x 30")

This painting by Dr. TF Chen captures the historic moment of Dr. Martin Luther King Jr.’s 1963 speech in Washing-
ton D.C. At the center, Dr. King stands at a podium in a black suit, right hand raised, left hand holding notes, his
expression focused and resolute. Behind him, a vast crowd stretches into the distance, rendered in abstract
strokes, with green trees and the Washington Monument marking the scene. Through expressive brushwork and
color, the painting honors King’'s powerful presence and the significance of this moment in American history.

ICEMRRIRS B LRI HEFT - BE - EREIRNI3FHEERBRRERNELIZ - EEPR  £REF
REOE  WEREAL  AFSE  EFFHR  BBERBREET - BRMUMREEREEIAL - G BESER
BLSEERESRUE - WFUBREZEEY  ERTPBHEAREE-—BERHZANFEEE -
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11. Smithsonian Institution D.C. =R

This painting by Dr. TF Chen depicts the renowned Smithsonian Institution Building, also known as "The Castle."
The artwork presents the building with its iconic red brick exterior and multiple towers, appearing grand and solemn
under a clear blue sky. In the foreground, two lush green trees add vibrancy and color to the scene. A white statue,
surrounded by flowers, is visible in front of the building, and the signature "TF Chen" is present in the lower right
corner.

Overall, this is a vivid and richly colored painting that captures the classic appearance of the Smithsonian Castle.

SRARRSELAENEFHE r ERNLEREETEREE  RES "HE, -
SHERLEERZEEFUNAIEIINRALEER  ERENEX NRESHEEMARE - AIRP - MRBENEAS
EMERN rERACY BEAAHUR—EOBHME - BEREZEHT -
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& Celebrating 250th Anniversary of American Independence

12. National Cathedral DC FEELTEEIZR K= (30" x 247)

This painting by Dr. TF Chen portrays the Washington National Cathedral in bold, expressive strokes. The Gothic
twin spires and rose window rise above the entrance, rendered in vibrant hues of cream, pink, purple, and orange.
Set against a deep blue sky and framed by dark green trees, the cathedral radiates solemn beauty and spiritual
grandeur.

BRERS B LUFNEBREERBERAHE  ERAIMESENRANZ L - BERS KA - WA - XERZS -
EREXZHEBG/HTHM T  BIREREASMHRIER -
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& Celebrating 250th Anniversary of American Independence

13. wall street Financial District BIZE8il&E (36" x 48")

Dr. T.F. Chen’s vibrant portrayal of Wall Street transforms the financial epicenter into a mythic stage of ambition and
national identity. The Charging Bull dominates the canvas, surging forward with raw energy—its exaggerated form
symbolizing the aggressive optimism of American capitalism. Behind it, skyscrapers loom and flags wave, evoking
the architectural grandeur and patriotic fervor of the Financial District. Crowds gather at the margins, suggesting
public fascination, speculation, and the social consequences of financial power. Through Neo-lconography, Chen
fuses realism with symbolism, inviting viewers to reflect on the forces that shape modern America.

BRERFS B LS RAVER - BERDERESMZ OB ERTTRE O EBKRREN@REES - EE PRI RHLER]
CFOmRBNE  HEREESEEEEATRNWENRAYLE - ERSEMI - BENE  IREESRMENRELRE
HEHFR - SHEZARRE  BErATHESRNOEE  REOE  DUREMERE - RELHU "HERIK, &
EREHEZE  SICHERZBERAEBNNE -
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14. Niagala Fall JENIfI/IUE# (30" x 40")

This artwork depicts the grandeur of Niagara Falls in a vivid palette. The cascading waters pour down in rainbow
layers—from red and orange to green, blue, and yellow—creating a surreal visual impact, while the mist below
softens into a dreamlike atmosphere. In the background, subtle architectural outlines and dark landscapes accen-
tuate the waterfall’'s monumental power. The purple-pink sky echoes the composition, infusing the scene with
poetic tension. Through bold brushstrokes and intense colors, Dr. T.F. Chen transforms this natural wonder into a
cultural allegory: the power of nature is not just a landscape, but a profound awakening for the human soul. The
piece reflects the fusion of nature and civilization, leaving viewers with a sense of vital energy and timeless spirit.

ERIFmUESENEX MG AN EMALR - M‘EE’PK/MLLX CI RN BEERBIERM N - ARRGRES -
R—EBHEANEEER - NHNKBEZNMERHIH - Zﬁﬁgﬂﬂxﬁ’ﬂﬂ@ BRPRAOT REZEAFEAM
= MEHERNRREBRNE - RENEKN @.ﬂé—i%ﬁ&%ﬁﬁ@ﬁ FEmMFTMERNEAFRE - RIBSBELEBR
FHNEBEABRINNEY  FRMVILEBEAXIEES  BRANNENERZRE  EEABOLENERERR -
fEmER 7y BEARBANPIRZR - EHECEME HTFEx?UEnDﬂEﬂiﬂdﬁEﬁﬁW
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& Celebrating 250th Anniversary of American Independence

15. Big Buildings along Chicago River ZISlUB S8 1L (36" x 47.8")

This vibrant painting captures the dynamic skyline along the Chicago River, where towering buildings rise in bold
hues of blue, orange, yellow, and red. The river winds through the city, dotted with boats—one in the foreground
marked “TF CHEN,” symbolizing the artist's personal journey and creative presence.

The composition radiates urban energy and optimism, celebrating the architectural grandeur and cultural vitality of
Chicago. As part of the Hope for America series, this work reflects Dr. Chen'’s tribute to American cities as beacons
of innovation, diversity, and freedom.

Through expressive color and symbolic detail, the painting honors the spirit of independence and envisions a
hopeful future for America’s urban landscapes.

RS HRNEFEEZMEIMNERXIRR - SEZRUE - & ASABESEER - JUREE MM

B MBEME—TRIR—RIEA TTF CHEN , FEMMSEBMRVBIIFIREZEBMIR - ZERE FammeE
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& Celebrating 250th Anniversary of American Independence

16. San Diego LA EEihF S} (36" x 48")

This painting by Dr. TF Chen depicts the San Diego city skyline. Deep blue waters in the foreground, dotted with
sailboats, bring movement to the scene. Colorful buildings in blue, green, red, and brown rise in the midground,
reflecting the city's diverse architecture. In the background, rolling green mountains contrast with the urban view,
highlighting San Diego’s coastal geography. The artwork captures the city’s vibrant energy and scenic charm.

[RERFS B LU E AR T FH AR - IRREBEAEBNA - BASR , PESEML & & 4 - B8F
BXE  REMHZITEERSR - EEGe ISEEHRETANL - REEM T FNESHIERS - BRFRe
FER - FWMEN - RIREMABHEER -
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& Celebrating 250th Anniversary of American Independence

This painting showcases one of the most iconic urban vistas of the American West—the San Francisco skyline with
the Oakland Bay Bridge. The bridge stretches across the canvas, its towers and suspension cables rendered with
clarity and grace. Behind it, the city’s buildings glow under a radiant sunset, while the sky bursts with hues of blue,
orange, and yellow, creating a vibrant and hopeful atmosphere. More than a depiction of architecture, this piece
symbolizes connection, innovation, and cultural diversity. Through his expressive style, Dr. Chen captures the
energy and inclusiveness of urban America, inviting viewers to see the city not just as a place, but as a beacon of
possibility.

IWERREZEAFEERNRENATRE L —ESWXRRERREAR - BEREEN - HEEBRBMW
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& Celebrating 250th Anniversary of American Independence

This painting vibrantly captures a classic Disneyland scene. The fairytale castle stands prominently in the center, its
pink and teal roofs striking against a golden yellow sky. In the plaza before the castle, the iconic Disney characters
Mickey Mouse, Minnie Mouse, Goofy, and Donald Duck are lined up, radiating joy and energy.

Mickey Mouse, in his signature red shorts, black jacket, and yellow gloves, gazes affectionately at Minnie Mouse,
who wears a red dress with white polka dots. Goofy is dressed in an orange shirt, blue pants, and a green hat, while
Donald Duck sports his blue sailor suit and red bow tie. Their expressions and poses all convey a cheerful and
welcoming atmosphere.

The artwork features saturated colors and bold brushstrokes, creating a dreamlike and whimsical ambiance that
seems to invite viewers into the magical world of Disney.

SiRSHAMEE F 8T EELRENKHER - ERNERUNREAPR  MIAHESHENEREEETENREBRAE
MESMER - MERNES L - KF - KIE - mﬂ%i—i%%ﬂ’%%ﬁw MREHHIEL - FaERNERES] -
KRESFABKEE  RRIELASEFE  RBEMEBOKRE  REJNFZFARSMIDFE  SRFERS LR
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& Celebrating 250th Anniversary of American Independence

18. Hollywood {73515 (36 x 48"

Set against the iconic backdrop of Hollywood, this vibrant painting celebrates America’s cultural mythology through
the lens of cinema and celebrity. Dr. Chen reimagines the TCL Chinese Theatre and the Hollywood Hills—complete
with the legendary “HOLLYWOOD” sign—as symbols of artistic freedom and global influence. Palm trees sway
beneath a star-filled sky, while Walk of Fame stars shimmer in the foreground, evoking dreams, ambition, and the
allure of fame.

Rendered in Dr. Chen’s Neo-lconographic style, the work fuses East and West, tradition and pop culture, to honor
Hollywood as a beacon of imagination and independence. It stands as a tribute to the creative spirit that helped
shape America’s identity.

EREBEHEBNEFUTRERER  ERBEFEBZAIENRR - BEXBERXCHE - REBLTEHMEETCLRE
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& Celebrating 250th Anniversary of American Independence

20. Yellow Stone National Park =ABZXEAE (48" x 36")

Dr. TF Chen’s painting for the 250th anniversary of American Independence captures the vibrant landscape of
Yellowstone National Park. Under blue skies and dark peaks, vivid thermal springs in orange, yellow, and blue
reflect the park’s geothermal wonders. A winding river flows through green forests and meadows, where a bull elk
and grazing bison—including a mother and calf—bring life to the scene. Through rich colors and dynamic composi-
tion, the artwork celebrates Yellowstone’s natural beauty and links it to the spirit of freedom and preservation
central to American identity.

RERFS B L REEBIU250BFAIFNEF  £B3HESABRR A ABENBERESR - EXBRSLE T B 5 &
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23. Glittering Strip of Las Vegas T1{E/\FIiBIRREBERIREYL (56" X 78")

Through a vivid palette and bold brushstrokes, this artwork captures the bustling energy of the Las Vegas Strip,
featuring iconic landmarks and hotel signs such as the Flamingo, MGM, Caesars Palace, The Mirage, and the
Eiffel Tower replica at Paris Las Vegas.The vibrant interplay of intense reds, yellows, blues, and greens recreates
the shimmer of neon lights, showcasing the city's vitality and cultural diversity. Beyond a mere cityscape, the
painting serves as a cultural allegory where entertainment, luxury, and dreams intertwine, symbolizing the human
pursuit of pleasure and freedom.By materializing the dazzling and kaleidoscopic essence of Las Vegas, Dr. T.F.
Chen invites viewers to experience the city's unique vitality and cultural tension.

ERIEMMUESENEREFNNER - ME T HENAAENEESRS - EEP U RDEELMTEE SR -
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24. 7 colored Big stones instollated at Mojave Desert Near Las Vegas
T B AR M AR ERAEDE (36" x 48")

This vibrant painting captures the striking installation of seven brightly colored stone towers in the Mojave Desert
near Las Vegas. Inspired by the real-life land art known as Seven Magic Mountains, Dr. Chen reinterprets the scene
through his signature lens of optimism and cultural reflection.

Three towering stacks of irregularly shaped boulders dominate the canvas, each stone painted in vivid hues—or-
ange, yellow, green, blue, pink, and white—standing in bold contrast against the deep blue sky and arid desert land-
scape. In the foreground, visitors shaded by umbrellas gaze up at the monumental forms, symbolizing humanity’s
enduring curiosity and reverence for art and nature.

As part of the Hope for America series, this piece embodies Dr. Chen’s vision of unity, diversity, and resilience. The
colorful stones rise from barren earth like beacons of possibility, reminding us that even in the most desolate places,
creativity can spark hope.

ERBYHRNSIFME P URHENRNIERE D EDN tEENEAEEESRN - ERRBRETH
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21. Bryce Canyon National Park, Utah JEfN#hZEETIRSEZH AE (36" x 48")

This painting captures the breathtaking landscape of Bryce Canyon National Park in Utah, renowned for its dramatic
hoodoos and vibrant geological formations. With vivid colors and expressive brushwork, Dr. Chen brings the
canyon’s fiery red-orange spires to life, glowing under the sunlight like nature’s own sculptures—symbols of endur-
ance, transformation, and time.

As part of the Hope for America series, the artwork celebrates the majestic beauty of the American West while
expressing a deep reverence for nature and a call for environmental stewardship. Through his art, Dr. Chen invites
viewers to reflect on the land’s resilience and the hope it inspires for future generations.

SiRSME RtINMERITREER ABRARNBRRE - 2 IS RHREZE (hoodoos ) BB EBISH
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27.Lower Manhattan at night & & RIS I5U8E F(91.4 x 122cm)

This painting by Dr. TF Chen depicts the Lower Manhattan cityscape at night.

The artwork uses a deep black as the background for the night sky, setting off the brilliant lights of the urban build-
ings. The foreground features calm water, reflecting the colorful lights of the structures, creating a captivating night
scene. Several high-rise buildings are identifiable within the composition, rendered in vivid colors such as orange,
blue, yellow, and purple, presenting an abstract yet vibrant urban silhouette. Particularly striking are the two
upward-extending blue light beams on the right side of the canvas, symbolizing the "Tribute in Light" for the 9/11
events, adding commemorative significance and emotional depth to the work.

The signature "TF Chen" is visible in the lower right corner. Overall, this is an expressive and profoundly meaningful
nightscape painting that captures the unique urban atmosphere and spirit of Lower Manhattan.
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28. American Moon Landing, July 10, 1969 (& PEAIK 1969F7H510H) ( 36" x 48")

This artwork by Dr. TF Chen, created to celebrate the 250th anniversary of American Independence, is set against
the stark backdrop of the lunar surface, with a blue Earth suspended in the deep cosmos. In the foreground, an astro-
naut clad in a white spacesuit, bearing the American flag, stands with a slight tilt, suggesting the moon's low gravity.
The midground features a still American flag planted on the lunar terrain, adjacent to what appears to be a leg of the
lunar lander. In the distance, a smaller figure of another astronaut seems to be engaged in exploration.

The painting connects the national symbol of the United States with the monumental achievement of human lunar
landing, an event often seen as a testament to American technological prowess and national pride. By incorporating
this historical event into the celebration of the 250th anniversary of American Independence, Dr. TF Chen likely aims
to highlight America's accomplishments in scientific innovation and the exploration of the unknown, as well as its
significant place in human history. The artwork, with its distinctive colors and brushstrokes, blends the depiction of
scientific exploration with humanistic reflection.
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22. Bryce Canyon National Park, Utah JEfhN#zEETIRSEZH AE (36" x 48")

Dr. T.F. Chen’s artwork employs vibrant colors and symbolic compositions to manifest the harmonious convergence
of indigenous roots and contemporary achievements. Approaching the canvas, the viewer’s eye is first drawn to two
women standing side by side. On the left, a sister is adorned in traditional feathers and beaded attire, symbolizing
the cultural roots and spiritual guardianship of her people. To her right, another sister wears a graduation gown and
cradles white flowers, representing educational triumph and the hope of a new generation. In the background, the
crimson ridges, azure skies, and traditional teepees echo the natural environment and communal life of the home-
land, while the silhouetted riders carry forth the community’s historical memory. By juxtaposing tradition and moderni-
ty, the overall composition conveys that "cultural continuity” and "progressive advancement" are not contradictory,
but rather mutually reinforcing forces. This masterpiece is not only a celebration of the role of indigenous women, but
also a profound cultural narrative—demonstrating a vision of balance and hope across education, heritage, and mod-
ernization. Upon engaging with the piece, viewers can deeply feel the artist’'s profound devotion to cultural identity
and his inspiring outlook for the future.

BRiS B LR FmUERN e ESHUNEE - SREMVEERRAMNRZR - EOEH  BEBLEIET
MBI M - ARG IK S Z BTN E B IRARED - REREFRNXERIREBWTE - ARRBKRIZE
HELH  FEAT ARIBEREFERANEE - BERPRAE LK - EXARE - FRRANBERRIEET
BHEE , BENBRRIEE FBRENERCE - EERERERARNCLE - B "' ETEE, & "EPmm. I
FFE - MBMEEXENNE - ERFRMEZHRBLUABRER B2 XEHE RERFEHS &
RABKEZENTERTE - EEMER - AR ZMRYEHSHIRZABR - LRERARNEBRE -

34



& Celebrating 250th Anniversary of American Independence

1 T

25. Bryce Canyon National Park, Utah JBftMNFZEHT RS BIZK AE (36" x 48")

This artwork depicts the Phoenix skyline interwoven with the Arizona desert landscape. In the foreground, cacti and
rocks are rendered in orange-red tones, symbolizing the rugged passion of the land. The midground features a
vibrant clustering of skyscrapers in orange, red, blue, and white, showcasing urban prosperity. In the background,
green mountains and blue skies symbolize the eternity of nature and its coexistence with the city.

Through vibrant colors and bold brushstrokes, Dr. T.F. Chen juxtaposes the raw power of the desert, modern civiliza-
tion, and the timeless mountains to convey the symbiosis between humanity and nature. Celebrating the spirit of
cultural fusion, the painting allows viewers to experience the unique character and vitality of Phoenix.
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26.Historic Christiansted skyline south Carolina &5+ %&£ il )72 B 18 35 K47 79.8x100cm

This artwork captures the historic skyline of Creston, centering on a church spire in warm brown and orange, its cross
symbolizing faith and history. The surrounding buildings interweave yellow, orange, and blue to reflect the town's
diverse character, while midground greenery infuses the streets with life.

A vibrant rainbow arches across the sky, bringing hope, blessings, and renewed vitality to the historic setting.
Through bold brushstrokes and vivid colors, Dr. T.F. Chen seamlessly blends religion, urbanity, and nature. The com-
position conveys the town’s cultural depth and spiritual power, using the rainbow to symbolize future hope and the
harmonious symbiosis of heritage, nature, and humanity.
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29.Mar-a-lago, Icons of Power &Paradise (VERIFER » 1B K5 2 1) (31.5" x 39.4")

This artwork depicts Mar-a-Lago, where boats and figures on blue waters symbolize the harmony between humanity
and nature. Midground palm trees and red-roofed buildings evoke tropical allure, while a towering American flag
embodies national power. A rainbow arches across the sky, infusing the scene with hope and paradise.

Acquired by Donald Trump in 1985, Mar-a-Lago served as his private residence and the "Winter White House" during
his presidency, standing as a powerful diplomatic and political landmark.

Through vivid colors and bold brushstrokes, Dr. T.F. Chen juxtaposes natural scenery with political emblems to
explore the dual themes of power and paradise. The painting serves as a cultural allegory, reflecting the intertwining
of civilization, faith, and idealism.
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_Q Celebrating 400th Anniversary of the Founding of Manhattan

Introduction IS

Created by Dr. T.F. Chen, the “400th Anniversary of Manhattan” series features 17 paintings that span historic land-
marks, park life, community culture, and contemporary urban scenes. Through vibrant colors and expressive brush-
work, the artist captures bridges, architecture, street views, festivals, and nature—revealing New York's legacy of
tradition and innovation across four centuries.

FRRIRFSE L (TF Chen ) BIfFRY T AAUZMA00EFE R3], K171E(ER - REELMER - 2ENRER - HEXEHE
MRS - 2MKXUSTEEHEER - AEAE  BE 55 0EEER - BRIRAXNNR400F RN EHERIF -

39
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Works Overview {EfRZ2E

1. The Statue of Liberty after Raining  (FIERMBERZHE) (36" x 48")

2. The Metropolitan Museum in NYC ~ (ERAITH AE S L4 1E8E) (36" x 48" )
3. MoMA, NYC (#R&IRARCEMTEEEY (35.7" x 45.7")

4. New York University, NYC (#R&IT#RZIKE) (36" x 48")

5. Times Square, NYC (EATHIFEESY (36" x48")

6. Trump Tower in NYC (&&HIIIEZAREY (40" x 30")

7. Rockefeller Center, NYC (#R&IMETZES P (30" x 40")

8. An Aspect of the United Nations (EtSEIRI—ERIFZ) (30" x 40")

9. Empire State Building, NYC (BATFEKE) (36" x 48")

10. Police on Horseback NYC (#RZIEEZ) (30" x 40")

11. Thanksgiving Day in NYC ~ (#R&IHAIERET) (36" x 48")

12.An Aspect of the Central Park at NYC (AT RABEMN—F)Y (30" x40")
13.The VIP Carriage Ride, NYC (#AITMBEEFEHEZIKY (36" x 48")

14. Chinatown, NYC (#R&IEAH) (30" x 40")

15. The Little Italy in NYC ~ (#R&IMH/NZRAFY (30" x 40")

16.0ne World Trade Center NYC  (BATHHRESZDO—RAEY (30" x40")

17.Brooklyn Bridge, NYC (#HAMHEBRMARE) (36" x 48" )
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1. The Statue of Liberty after Rainning FRENBHZME (36" x 48")

Dr. TF Chen painting, "The Statue of Liberty after Raining," depicts New York City's iconic symbol, the Statue of Liber-
ty, with vivid and dreamlike colors. In the artwork, the city sky after the rain reveals a clear blue, with a magnificent
rainbow stretching across it, adding a sense of hope and poetry to the solemn Statue of Liberty. Holding her torch
high, the statue stands tall against the city skyline, symbolizing the spirit of freedom and hope. As we celebrate New
York's 400th anniversary, this painting reminds us that the Statue of Liberty is not only the pride of New York but also
an enduring symbol of the American Dream and multiculturalism.

BERSE LGSR (RENBERXM) - DEPEMSINeXHe FAmRGS—BHREEE - P - K
BRXRESHRLBINES - —BHBENTILEEXRE  BEBRNEBRZMIER F —OHEEAFE - LAS8EXE
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2. The Metropolitan Museum in NYC AT A E21MT1EEE (36" x 48")

Dr. TF Chen painting, "The Metropolitan Museum in NYC," captures the majestic and art-filled facade of this world-re-
nowned museum with his unique artistic perspective. In the artwork, the museum's grand architectural front is clearly
visible, with classic sculptures displayed at the entrance and striking exhibition posters hanging on either side, hinting
at the rich and diverse art collections within. In the foreground, people are seen pausing to admire or slowly entering,
showcasing the museum's significant place in the hearts of New Yorkers and global visitors alike. As we celebrate
New York's 400th anniversary, this painting reminds us that New York is not only an economic center but also a
palace that gathers world culture and art.

BERSEIHEF (AOHAMS2MBYE)  UEBBHNEMKRARE FERERNZBYEILIEETWEN
KRB - fEmh - BYERERENEZELEAMIR - ADRRIZKEMRE  MABHZEENRE SR - 18
NEENEEZTHNEMWGE - EMAIRP - AMREEMRE  FESEAN  RRERUSESVEEAOHEREZIK
MEOPHNEZRMA - BIANERTIEBFEZR  SREBRERM  AYAERLEEPL  BE—EEREFRX
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9. MOMANYC ARAIBKENMIBEYEE (35.7" x 45.7")

Integrating a representative landmark of New York's cultural significance—the Museum of Modern Art (MoMA)—into
its creatively rendered scene, this artwork allows us to identify MOMA's iconic logo, cleverly juxtaposed with the style
of Van Gogh's "Starry Night" and the Pop Art-inspired "LOVE" lettering. This artistic dialogue across time not only
highlights MoMA's pivotal role in promoting the development of modern art but also showcases New York City's inclu-
sive and ever-innovating cultural spirit. As we celebrate New York's 400th anniversary, this piece serves as a remind-
er that art is an indispensable soul of the city, continuously inspiring creativity and imagination.

ERFEmMILUVMEA AL BB X ENRERMIE—MLIRANE2MNEYE (MoMA ) - ZRIETENEE S - HiMH
o EMoMARY RS Logo » AR A (ER) WEARKREZEMEEN "LOVE, ZRILPULE - BHER
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IEAKZRNABE R - ERFmEERP - 2MEMHACINRNERDR - FEMRBIENERET] -
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2. New York University, NYC AR HAXIAKE (36" x 48")

Dr. TF Chen painting, "New York University," captures the vibrant scene of Washington Square Park, with the iconic
Washington Arch standing prominently amidst the surrounding greenery and city buildings. In the artwork, the foun-
tain's water sparkles, and people leisurely stroll and converse in the park, creating a relaxed and carefree atmo-
sphere. New York University is located near this area, making the park not only a recreational space for citizens but
also imbued with academic and cultural vibrancy. As we celebrate New York's 400th anniversary, this painting
reminds us that beyond its bustling urban landscape, New York also offers such lively and culturally rich public
spaces, adding a wealth of color to the city's history.

BERSEIEF (AOAER) B rERERSAETMENNRSR - SN ERBEHMEURGERRNER
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3. Time Square, NYC #AXMEERESE (36" x 48")

Dr. TF Chen painting, "Time Square, NYC," captures the hustle and bustle of this world-renowned landmark with its
dazzling colors and vibrant brushstrokes. In the artwork, enormous electronic billboards flash with brilliant light, and
colorful advertisements and crowds fill the entire space, with a constant stream of taxis moving through the streets.
This painting vividly showcases the unique charm of Times Square as the heart of New York City and a global
cultural crossroads. As we celebrate New York's 400th anniversary, this painting reminds us that Times Square is
not only a commercial center but also a vivid reflection of New York City's relentless energy and multiculturalism.

fREFS B LS (AOBRES) IMERREFNEMR - L3k F ERERMBAMTNEILTER - EEP -
EXNEFEMARZRRAT  BHESHERBEAFTREEZER @ f1EH/ IRARMZFREE - IFHRRIR
TRRESERALOREZICUERERRERF B - BIAERNEEF YR - SRESREHM : KXES
AMEBBEPD - BERANHARENEZL T ENWHRBRES -
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5. Trump Tower in NYC #R&H)IIEARE (40" x 30")

This painting by Dr. T.F. Chen portrays Trump Tower in New York, with Donald Trump beside the American flag
above its golden entrance—an image of power and defiance.

Created shortly after the July 13, 2024 assassination attempt, it resonates with themes of survival, resistance, and
America’s political tensions. In his Neo-lconography style, Dr. Chen fuses realism and symbolism to reflect on
democracy and modern history.

ERMRBS B LAFREAAN)IIEBAE - EH)IIE2XEEELS - SEEDERE -
EITERR2024F7R13HRIMAZEHE - FmB I LT - KNAXBEHRERNWEN - BBHRRIKELRS - BREL
MERBEERE  BRRERETAERESE -
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6. Rockefeller Center, NYC ALK& =EHFL (30" x 40")

Dr. TF Chen painting, "Rockefeller Center, NYC," captures the landmark complex's central sculpture, Atlas, with a
unique perspective and vibrant colors. In the artwork, Atlas bears the massive globe on his shoulders, set against
the backdrop of towering modern architecture, creating a fascinating dialogue between ancient mythology and the
contemporary urban landscape. This sculpture is not only an icon of Rockefeller Center but also symbolizes human
ambition and responsibility towards the world. As we celebrate New York's 400th anniversary, this painting reminds
us that while the city continuously evolves, it also carries a profound cultural heritage and historical significance.

BRERSELIER (BOHE=EHPL) DUIBRRARERASTHEE T ME " ZX MR, - P -
SN BEREANMIKE ERESEMNRARE  FROREREASNEHAHRREZBRZALEE -
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B BERMAEES  ANDEIEZRENUVCEERARELER -
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7. An Aspect of the United Nations S EIRI—ERIF (30" x 40")

Depicting the various national flags fluttering in front of the United Nations Headquarters in New York with vivid colors
and a unique perspective, this artwork not only showcases the UN's significance as a symbol of international cooper-
ation and peace but also suggests New York's role as a global center for diplomacy. As we celebrate New York's
400th anniversary, this painting serves as a reminder that the city is not only an economic and cultural hub but also
a crucial stage for multicultural integration and dedication to global well-being.

SRFAUERNEBEABRBIRARE MMOBSERLAMAENSEEE  AMERIR FMSBEREERS
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4. Empire State Building, NYC AXNFEAE (36" x 48")

This artwork depicts the iconic Empire State Building of New York City, along with the surrounding bustling urban
landscape. A rainow stretches across the sky, adding a dreamlike touch to the modern metropolis, possibly symbol-
izing hope and diversity. The towering Empire State Building represents New York's ambition and its ever-striving
spirit. As we celebrate New York's 400th anniversary, this painting reminds us of the city's grandeur and its endur-
ing sense of hope and limitless possibilities amidst constant development.

EiRFmEg f AN REENTEAR - UAEBEZEENHHRE - —EXIIREXRZE - BRAKIMBSEAS
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11. Police on Horseback NYC AHZIE5Z (30" x 40")

Dr. TF Chen painting, "Police on Horseback NYC," vividly captures two mounted New York City police officers
patrolling a city street with lively colors and delicate brushstrokes. In the background, towering buildings and the
American flag are visible, suggesting the city's modernity and patriotism. The mounted police officers appear
dignified, and their steeds look powerful, together forming a unique urban scene that symbolizes order and safety
in New York City. As we celebrate New York's 400th anniversary, this painting reminds us that even in a rapidly
developing modern metropolis, traditional and powerful city guardians like these still exist.

BREIRSIELRSE (AANEE) DUEBNeYEMRES - £3He rmuBSnANmEREEBELENSS
- BRPORSENREAZEEE - EMHRRERNTAREB® - BESZEMER - LRARGSEREET - HE
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BAAREHEZS  EBEERMBRAOMTTEZBRATE -
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10. Thanksgiving Day in NYC ARKITHAIEERET (36" x 48")

Dr. TF Chen painting,"Thanksgiving Day in NYC," depicts the grand Thanksgiving Day parade in New York City
with childlike whimsy and a festive atmosphere. In the artwork, a giant turkey-shaped balloon is the parade's
centerpiece, with cheering crowds below and colorful city buildings and the Macy's logo in the background. The
entire painting is filled with joy and vibrancy, vividly showcasing the enthusiastic celebration of Thanksgiving, a
holiday of great importance in American culture, within New York City. As we celebrate New York's 400th anniver-

sary, this painting reminds us that the city is not only a cultural and economic hub but also a warm home for shared
celebrations.
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This painting captures a vibrant aspect of Central Park in New York City, where the towering modern skyline in the
distance sharply contrasts with the citizens leisurely enjoying the sunlight in the foreground. The lush green lawn is
dotted with small groups of people, some resting and others conversing, creating a serene and peaceful urban oasis.
This artwork not only showcases Central Park as a vital recreational space for New Yorkers but also reflects how the
ever-evolving city still preserves natural spaces for respite, adding a touch of human and natural harmony to the
celebration of New York's 400-year history.

SRERHE AT PRRABERWENN—]  EHSENRAXRERANKRPREZZGHNTHEL R EERHLE
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12. The VIP Carriage Ride, NYC MMAIHBERFTHE IR (36" x 48")

Dr. TF Chen painting, "The VIP Carriage Ride, NYC," captures a beautifully adorned horse-drawn carriage leisurely
making its way through Central Park in New York City with vibrant colors and lively brushstrokes. In the background,
the park's trees, lawns, and distant city buildings create a scene of harmonious coexistence between nature and the
urban environment. The passengers in the carriage appear to be enjoying this tranquil and romantic experience
amidst the bustling city. As we celebrate New York's 400th anniversary, this painting reminds us that even in a
modern metropolis, nostalgic experiences like this still exist, adding a unique charm to the city's history.

BRERFS B EREF (AAMBRBEZIR) UEHReXRTEHEMR - HE—MEBRMNSEERTRRAOT P
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14. China Town, NYC #ABEAE (30" x 40")

Depicting a lively celebration scene in New York City's Chinatown, this artwork showcases a vibrant, colorful dragon
dancing through a crowd, surrounded by street scenes filled with Chinese signage and individuals appearing to wear
traditional attire. The painting vividly illustrates New York as a city of multicultural integration, where Chinatown
serves not only as a significant hub for the Chinese community but also as a dynamic and vital part of New York's
cultural landscape. As we celebrate New York's 400th anniversary, this piece reminds us that the intertwining of
diverse cultures has enriched the city's history and unique character.
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15. The Little Italy in NYC #R&H/h&EAR (30" x 40")

Dr. TF Chen painting, "The Little Italy in NYC," captures the vibrant and festive street scene of New York City's Little
Italy with its enthusiastic colors and lively brushstrokes. The artwork depicts Italian flags and decorations hanging
overhead, colorful buildings lining the streets, and bustling crowds of people, with outdoor seating areas of cafes and
restaurants filled with people enjoying food and conversation. This painting vividly showcases Little Italy as an
important part of New York's multicultural fabric, with its strong Italian traditions and lively community atmosphere. As
we celebrate New York's 400th anniversary, this painting reminds us that the cultural fusion of different ethnicities has
infused the city with rich colors and vitality.
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16. One World Trade Center NYC #AAHHERES S O—5/8AE (30" x 40")

This painting depicts the iconic skyline of New York City, dominated by the majestic One World Trade Center. The
artwork features a vibrant blue sky as its backdrop, under which a cluster of city buildings rise. Prominently in the
center stands One World Trade Center, rendered in striking blue tones with a distinct vertical yellow highlight,
emphasizing its height and modern design. Surrounding it are other skyscrapers, painted in a mix of blues, orang-
es, reds, and creams, creating a dynamic and colorful urban landscape. In the foreground, a dark body of water
with numerous vertical elements—possibly piers or pilings—suggests a waterfront view, adding depth to the
composition. Overall, this is a vivid and expressive cityscape painting that captures the grandeur and contemporary
spirit of New York’s financial district, particularly highlighting its most prominent landmark.

IEEHEBNONIZFHNRIRR - EPBREN—REFRESPOEPMI - ARBBENREER - SELUEBN
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17. Brooklyn Bridge, NYC AAHHERMARE (36" x 48")

Depicting the iconic Brooklyn Bridge of New York City, this majestic structure spans the waterway, connecting historic
Brooklyn with bustling Manhattan. More than just a vital transportation link, it stands as a symbol of New York City's
resilient spirit and engineering marvel. In the artwork, the ever-changing colors of the sky contrast with the bridge's
solid structure, reflecting the city's constant evolution and dynamic vitality. As we celebrate New York's 400th anniver-
sary, this painting serves as a reminder of the city's rich historical foundation and its continuous, vibrant progress.
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@ Spirit of Liberty

In 1986, on the occasion of the Centennial Celebration of the Statue of Liberty, Dr. Chen, an immigrant from Taiwan
and an American citizen since 1983, determined to paint 100 paintings to attribute to the Liberty Lady. Dr. Chen
expressed them in his signature style of Neo-lconography and continued to exhibit newly finished paintings at Lucia
gallery in SoHo, the most crowded touristic area during the “Liberty weekend” on July 4th to July 14th, covering the
national days of the USA and France.Dr. Chen’s exhibitions met immediate and vast resounding: “| was astonished
and enthralled at my first glimpse of Dr. T.F. Chen’s Statue of Liberty paintings” remarked Paul I. Kinney, Museum
curator of the American Museum of Immigration, Statue of Liberty National Monument. He continued :"The beauty,
complexity, and humor of the works delighted me. Even more, his obvious love and fascination for this great symbol
of America struck me. As an immigrant, Dr. Chen viewed Ms. Liberty with a fresh perspective and has helped the rest
of us to see her in all her complexity. It is most appropriate that the creative energy of an immigrant, one of the
millions who have helped to build America over the last century, should produce this beautiful gift to the Statue of
Liberty on her Centennial”. (April 29, 1986).

LIBERATION
THEOLOGIES

IN THE UNITED STATES

| Soeial Q‘*ﬁ in
| the Yhited State

Lawrence Jeppson said: “In these past few months, Chen has created a commemorative cavalcade to Liberty that
has no counterpart, either in number, variety, inventiveness, or passion, as he shows that Liberty is bound up inextri-
cably with every human endeavor.” He continued: “This eye-popping cargo of Liberty litanies is also a hosanna to the
flowering of Neo-lconography, which is a limitless way to uniting time and space and esthetic diversity into fresh artis-
tic expression and insights. Neo-lconography can make us think, feel, and even laugh”.(J 1 On May 12, 1986, a
special issue of the New York Magazine is totally devoted to the Liberty Celebration. Inside the magazine Dr. Chen'’s
“Sunday Morning, Liberty!” in full color and in full page was presented, along with paintings on Liberty Lady by Robert
Rauschenberg, Andy Warhol, and Roy Lichtenstein etc. On July 14, his honorable David L. Wolper, the conductor
and General-Supervisor of the Centennial Celebration of the Statue of Liberty visited Lucia Gallery to see Dr. Chen
and collected 5 pieces of artworks, including the most beautiful one “I Love Paris, | Love Liberty” together with 500
copies of Dr. Chen’s art book of Liberty Lady: “The Spirit of Liberty”. During the Festival, CNN reporters interviewed
Dr. Chen twice at Lucia Gallery and edited with the extravagant Event which is broadcasted to the whole world.
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This work was created in 1986, the centennial of the Statue of Liberty, and
is one of TF Chen's "100 Statue of Liberty Series". The author combined the
well-known "Gleaners" by the famous French painter J.F. Millet in 1857 with
the Statue of Liberty and Coca-Cola, which represent American culture,
facing the skyscrapers of the World Trade Center in New York. However,
the three peasant women are picking up empty cold drink cans that create
urban dirt, which is not only environmentally friendly but also recyclable. In
the middle, there is a peasant woman holding a plastic bag with "I Love New
York" in her hand. There are modern men and women jogging and sunbath-
ing by the river, while Gauguin's Tahitian girl is cramped in the shrinking
primitive jungle, precariously. It symbolizes the poverty faced by the third
world. This work presents the Western civilization of creativity and produc-
tivity driven by "freedom", but also implies the opposition between the rich
and the poor brought about by global modernization.

"The Gleaners in the City" is published in textbooks in 37 countries, espe-
cially the cover of American sociology textbooks.

3y :
Lt Wil i : |

The Statue of Liberty's works are widely published In 1986, New York Magazine published TF Chen's "Statue of
in textbooks and magazines, and are used as art Liberty" series, which made him famous in the United States,

gifts by the cultural and creative industries. together with works by famous American painters such as Andy
Warhol.

An .
American

World-renowned director David Wolper (host of the
1984 Olympic Games and the 1986 Centennial
Gallery to film and interview Getty Museum used TF Chen's "The Spirit C€lébration of the Statue of Liberty) particularly
Dr. TE Chen' of Freedom" as its cover and was displayed @dmires Dr. TF Chen's art, collects his works, and
in major bookstores. plans to shoot a documentary about Dr. TF Chen

CNN went to New World The academic journal published by the
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Many artists have done a piece of artwork to
commemorate the 100th anniversary of the Statue
of Liberty, but perhaps the most ambitious pro-
ject has been successfully completed by Tsing-
Fang Chen. A year ago, he announced he was
going to paint 100 paintings of the famous statue
for the centennial. And he has done it.

Chen's Liberty project is awesome. Born in
Taiwan and the recipient of a Ph.D in art history
from the Sorbonne, Chen has painted the history
of Western art.

Each one of the Liberty paintings evokes the
style of an important Western artist, including
Van Gogh, Chagall, Seurat. He does not copy but
rather incorporates the signature stylistic ele-
ments of each artist into his own original painting.
Chen, a fascinating idiosyncratic artist, describes
his work as Neo-Iconography.

He has been widely exhibited and has been
shown this year in Manhattan at the Alternative
Museum, Nippon Society, and the Bridgewater
Gallery.

A book, “The Spirit of Liberty,” with color
illustrations of all 100 Statue of Liberty paintings,
is available at the Lucia Gallery, 90 West Houston
St. where many of the Liberty paintings are
exhibited. Each book comes with a poster.

lhlg-fang Chen (1) and hts palntlr\g (r.), “Liberty and Justlce
\=esedahien or John Wayne gives the Statue of Liberty a nde.

Monday, June 30, 1986 DAILY NEWS
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& Spirit of Liberty

Works Overview {Emm#2E
1. The Spirit of Liberty (B HRVIF#) (48" x 36")
2.1 Love Paris, | Love Liberty (HZZEE3 - EBEMA) (58" x44")
3. Sunday Morning, Liberty! (ZHH2& - BHB!) (60" x40")
4. Challenging Free Frontiers (mXZ#kE) (72" x 50")
5. City Gleaners (#mRyiEHEE) (72" x50")
6. Hail to the Statue of Liberty (BEHZ#ER) (72" x50")
7. Reflecting Liberty (BEBEHR) (36" x24")
8. Liberty Harbor (BHRYEZE) (36" x48")
9. Burning with Starry Night (EIE®REMIE) (44" x58")
10. United Around Liberty Lady (BI#&EBHZMZT) (66" x84)
11. The Awakening Gypsy (ZZEBHAIKIEY (66" x 32")
12. Independence and Freedom (&EIIEIEMH) (56" x48")
13. American Spirit (=El#5##) (72" x 50")
14. Happy Valentine’s Day, America! (=BEIR91EAETY (51.2" x 37" )
15. Chagall Visiting the Statue of Liberty (E-RFEHERHZMH) (72" x 50")
16. Picasso’s Torch (IV) (2R EAIKIE 4)
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& Spirit of Liberty

1. The Spirit Of Liberty | B RIS (48" x 36")

“After experiencing the jolt of the dramatic close-up vis-a-vis encounter solely with the head of the Statue, Chen’s
careful exchanges become apparent: her crown, a ring of Eiffel Towers; her eyes and nose, a synthesis of both the
aggressive eagle and the peaceful dove. He, in essence, completes 100 years. later the message of the Statue. It
now not only is the traditional image of friendship between one nation and another, but becomes in Chen’s hands a
more universal concept through this new universal neo-iconographic image.”

B AVE B B MIRER A SRE MU BB NR R RIRZE - RIRFS/NOBENMUERNTEEEINIZIR « e
REE WA EMEE ; NS FNRBEFENERNTNSEFMENRFRS - MEL00F 2% - STl ¥ RN
BEIBE - RE - EAMENR—BES—BENERAE  MEERNEETEBE "HERRIKk, WRBEERTE
B FRMNEE
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& Spirit of Liberty

2. | Love Paris, | Love Liberty HEEZR HEHMH (58" x 44")

“France and the United States unite once more. Chagall’s Paris full of Eiffel Towers, lovers, and roses,

creates a cultural crown for our Lady. She thinks of Paris, but sees New York, Gracefully, Chen’s majestic Magritte
bird provides the soulful link between the two.

" B—RABAZERER—EFEIEmEE ERMBIRNERXZESHFINE B @SR T IRBRIEE

ZitmikEs  RRELCR  AEHMIRARD  BERtSEEERBHEGHEENAFREERFRER R EEIE
ST -
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& Spirit of Liberty

3. Sunday Morning, Liberty! ZHHEZ - HHE ! (60" x 40")

In the painting series The Spirit of Liberty, Dr. TF Chen writes: “The desire to choose is innate to humanity—it
cannot be taken away, nor truly surrendered. As long as reason remains, liberty stays with us.” To celebrate the
Centennial of the Statue of Liberty, Dr. Chen created over one hundred iconographic works, blending profound
scholarship, a deep love for diverse cultures, and a steadfast belief in humanity’s freedom-seeking spirit. The piece
Sunday Morning, Liberty! draws from Edward Hopper’s stark urban scenes, using the symbol of Liberty to empha-
size that—even in the absence of people—the social context is shaped by human choices. —Lawrance Jeppson

£ (BEBRE®) NEFD  BBESELIRE . 'EENISERABREERY  MEANEE - TRAEIENE -
REEMET  BHEEEARMEE - . REGEEXEEEEF  RELRIFARRREMEF - BaRESEHE

HZ T XEWARE - URBHAREKRERB@ENED - fFm (EHHER - BA ! ) BRAEEENSRNEHER
- DEBRECEHE  BEEREA 125 IDREAENERE - —S5MmH - BER
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4. Challenging Free Frontiers [EXZEHkE; (72" x 50")

“The sacrifice of your loved ones has awakened our nation’s soul. Through pain, we've rediscovered a profound
truth: the future is not free. Progress demands struggle and courage. America—Lincoln’s ‘last best hope of man on
Earth’—was built on heroism and noble sacrifice. Our seven star voyagers answered a call beyond duty, giving more
than required, without seeking reward. Today, space is our frontier. Sometimes we fall short reaching for the stars,
but we rise again. We are blessed to still draw on deep reserves of courage and to be graced with heroes like the
Challenger crew.”(Excerpt from President Reagan’s eulogy at the Challenger memorial, January 31, 1986)

TRPEERVEEIRE FEXOELDR - BEF - RMEWRE  RRLFERE - EPFEMALER - =H
Oy P ABREBHNFRE BURNRBESSNEHZ L - tUERKEBUES - BALEM - AKOH -
H - XZ=EZRFIROMIEE - #BKHN - RMNBERT - BX=EMRERENBEREAPEZRAVEME - |
(BnEx B ERBAIN1986F 1 H31 APk EIE SR =T B LHEE)
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& Spirit of Liberty

5. City Gleaners #hHJETEE (72" x 50")

Created in 1986 to mark the Statue of Liberty’s centennial, this work is part of TF Chen’s 100 Paintings of Liberty
series. Chen merges Millet’s iconic The Gleaners (1857) with symbols of American culture—Liberty, Coca-Cola, and
the Twin Towers. The three peasant women now pick up discarded soda cans, reflecting urban pollution, recycling,
and environmental awareness. One carries a plastic bag reading “I Love New York.” Nearby, modern joggers and
sunbathers contrast with Gauguin’s Tahitian woman, now confined to a shrinking jungle—symbolizing the plight of
the Third World. The painting celebrates freedom’s creative force and Western productivity, while hinting at global
inequality. After 9/11, the Statue of Liberty faces even deeper questions—doesn’t she?

AIERIR1986FEHUMEEF - BRIFFS ' BEREXWAREF, Z2— - EPRMEKHPLI8S7FR(F (B1E) ~ BH
248 JODEARYEBERE - —URBHMNAZER - MEMHSMER  REREFEERLOU - FEA
#FIE " Love New York s 2% - JARE - BABRIER - HYA ; SEMNRXEMUMARRERIVEN - 2E
FE-HRYAER - FmRRERAEMNBIENEAAFBENEET  tERERETWEEEE - 9/1154% - 8
AN ESESEAREWEE - A205 ?
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6. Hail To The Statue Of Liberty BHZ##&Em%(72" x 507)

So many flags; so much freedom. Rousseau’s skybound and winged Liberty Lady trumpets invitations to our Lady.
The French boats come..... The Liberty birds come..... Even the men from Mount Rushmore come. The torch is too
significant to ignore.

REMBHEF - WFFEENEH  EREZMRUESERN - BERXERETHRE  SHBOE "BH, -
ABIRMERIZR . BEERZSIEEKE ... - BHEFREW ( Rushmore ) ZE FREATICE -
BEAKEREZ T Ao LIANLIES ?
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7. Reflecting Liberty BREREF (36" x 24" each)

serigraphy in four versions: blue, yellow, pink and white “Elegantly placed on Mondrian’s code of colors, the Statue
exists simultaneously as a reflection on a screen and as a reflection on an open window. Precisely, Chen’s image is
both simple and complex — and Freedom is both simple and complex.”

RHABEBA R AOMEREFRBEARNEREZ £ HE-RINWARFEFEEMRENL - = - E-BFEHE®
S8R  BRGBATER "THEN, EASE - REP—FREMAERN—BEFP LB 0FHHNES 2N
A& 2 —RIENRIBS IR AR T B SN B LS - EEEMMEMIERNBREEALN - EBFMANT BERERE - 58
MACRIEFER S HARRIEmIEHF D80 F N RE A - EREIEFEANHKTRINRRS /PREFZMME - =
CBELURMAININERES & - RAKREM M —ERR R IILE® - (X&)
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8. Liberty Harbor B EREER (36" x 48")

Van Gogh: “Boats at the St. Maries,” 1888. Laren Collection V. W. van Gogh

In Chen’s delightful Liberty Harbor, the composition is held together by strong vertical elements: a portion of the
Statue of Liberty with upraised arm dominating the foreground, the masts of four beached sailboats in the
middleground, and the massive twin towers of the World Trade Center in the background. The canvas abounds in
triangular underpinnings, such as the sails of the smaller crafts and one tall ship.

The beached boats can be found in “Boats at the St. Maries.” Chen’s boats are almost identical, except that the one
originally called Amitie (Friendship) has lost its name. Then tiny crafts have brought their human cargo, who have
debarked, their safety assured and their futures open. The little sailing vessels, though Dutch, seem vaguely Orien-
tal.— Lawrance Jeppson

(BzRR) RE: Z2BEEFRY/ G (1888)

i —1E TEH. FRABREPETESE - A+2ESKK . "EHNER. -

RBEREENERRTRENMENE—E - SREFENEHZHHD RSN VAR - MAXNBHEREZS IENE
BEURERD - ZEEREERMRE —ATNGEE  SRPEBRNE—EEFNAN—LEERAN G/ -

BENNANEREH "REEEFAN/ . —F - RBFEV/NAEHIHR - REFREE "AH BWFEARY
s BEMEREFA - —HE TR St - BBEWAM A B - AARLIRSRAME -

--Sfmar - BER
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& Spirit of Liberty

9. Burning With Starry Night EAZ2®RHME (44" x 58")

Freedom Mother of Creation Light of Civilization Source of everlasting inspiration Kindle the stars Kindle the
constellation Kindle canvas Kindle van Gogh’s brushes Whirling in a cosmic rhythm, With Fire of Freedom, flam-
ming in celestial joy With Fire of Passion, bursting in emotional ecstasy When van Gogh married Liberty Lady

Time and Space fuse together All is but Love and Light.

BB AliEr8 NPT KIERERUEK
RREE RNTE HMREM HMERBNEE
BENFERIERE LDEHKE - MEXFRIBLE

VIEVBROKIE - BB RBNIIE EXRSEBRUWEIE

REMERS— —UIRE BEX (KRS)
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@ Spirit of Liberty

10. United Around Liberty Lady BE#ETEBRHZEZ T (66" x 84)

“They dance. They harmonize. The statue’s presence provides reasons for this festive jubilee. And with Matisse and
Chen Humankind unites once more. ( Priscilla Bain-Smith)

BERHYHEERRH#AERES N  FUB8K  AHEEN "Bz,  -MARE—UEEEHNANEBENESE
EZKRE - THEMREEN  BENTE  PRESBEBESZEAMAR - BLIFREXNEEFIHREEN - Ei
92k - BREMKOJER - BUMREEN— 3 - BSBHENBEESESHNAMEE | 4

— Emma Lazarus ( 1849 - 1887 ) [R:5 i85 =%

—ESHALLIR - B TBREZE ., WiF 7REERSZ SR ERNERLA 2 BEREREZHFRIRFRE -
(AfIARERENERERNRERKXENIEARE) -
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11. The Awakening Gypsy fHZEHBIXIE (66" x 32")

Henri Rousseau: “The Sleeping Gypsy,” 1897, MOMA, NYC

In Chen’s 100 commemorations, he often radically transformed the Statue of Liberty to underscore her significance
to all people.Rousseau described his painting The Sleeping Gypsy as a realistic painting, despite a wandering lion.
She was, he said, a Black girl wandering in a desert. Exhausted, she fell asleep beside her mandolin and a jar of
water.

In this version, Chen has awakened the gypsy and put her on a suitcase pedestal, which, along with her walking
stick, are symbols of wandering and migration. She thrusts up her waterjug, from which Liberty’s torchflame blazes
out.( Lawrance Jeppson)

(BeRR) ER EENSEEA (1897)

ERBSHNEBRYPEBEFE  MEBRFEHLHNMUBIRNERMBINER 7 HBHNRES -
SHESRRBMN TEENSEBELN ) —FEREEENE  AEEPFEMFEEY - R XARUERA - &
IVEEREE - BT R T ER - BEMMBERKEESE -

BRANCUSR IR A CL 2 - IR 7RIS Z B X OAABZRRFB R ) - FMIEETFERLE S8 XE - 7F
fAEEF FWBRERRNEE - BEEBEMNER M KENEIE - RAKERKE  EENFEREYE -

- - SR
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12. Independence And Freedom EI7EiEH (56" X 48")

Artist unknown, First half of 19th Century: General Washington on a White Charger.
“Riding, riding, riding.....these two historical symbols. of Freedom prance gaily. But steadfastly throughout. The
blessed land. Led by the dove of peace. Through fields of flowers. And golden sunshine, Their message reaches all.”

Eamal - BE@AD - BOA.. . EMEEHZELNRE - REMSBHERD  BRMZFE  SREGEN LM - A
FRRBERRE - BRERCRIA - BERRE=RIE N - BtMNAEEEER -
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13. American Spirit =EI#E# (72" x 50" )

“Perfect companions. Perfect partners of the spirit STTENEH - STEBREE
John Wayne and Liberty Lady. A5 A BB B R
Each signifies freedom and independence. —ESIEEH  —ERRAR
Through Chen'’s significant matching of icons, LARREMESEES
Manhattan seems so much safer now. SREBENUTFERZE
There’s time to ride horseback along the shore.” RSO SEL BE
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= &

14. Happy Valentine’s Day, America! EBBEAE (51.2" x 37")

“A Gemini stance, a hovering heart. —HERNE - —FERIBHD
The Statue, so powerful in its promise BRZMIOETRIEL
of love, breaks into two festive queens. &, HEMMUEIRNZE

The heart remains whole and the message AR ZATEE D
still strong and at this specific RABREBENEE—FNR
instant — twice as strong.” BLSRIRZ - TNEE=
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15. Chagall Visiting The Statue Of Liberty B FESEHBEHYE (72" X 50")

“Chagall’'s couples float EFRNBREENHZFETD
idyllically over villages, ZEFEERIENTEZ £
over countryside, over e 2 ENE 2 -
other couples. They know TS — ¥'J‘¥]LE’J‘*“T%ZJ:
and rejoice in the message tRERIES - BVEEH
of Chen’s Statue: there can BRERAS BT B EEﬁWZnﬂ% :

never be too much freedom.” EE5H - BAHEE -
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16. Picasso’s Torch (IV) ERZRAIKIE 4

Blending surrealism and cubism, this work honors Picasso while reflecting on the trauma of 9/11. The central Liberty
figure symbolizes hope and enlightenment, with the burning Twin Towers evoking shared memory. Below, distorted
forms reach upward in anguish and resilience. Through vivid colors and Neo-Iconography, Dr. Chen calls for spiritual
renewal and global peace beyond tragedy.

SRFMAMSBREARTIRES OEFREE - UEIEIIISHAHERNEISRAANMTIER - hREBLBER
SEREENE  BERNEEXEREERLE - NAAMAX D EERE  EREFHPISRERT - RELLIER
BYA THERIK, Bs - FEABERGPERBHFERAZIKNTE -
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gibson winter
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Art for Humanity

In 2001, Dr. TF Chen received (UN) “Global Tolerance Award” through the “Friends of the United Nations”, and desig-
nated “Cultural Ambassador of Tolerance and Peace”. Hence Dr. Chen and his wife Lucia used to be invited by inter-
national organizations to hold exhibitions and give speeches on Dr. Chen’s “5-Dimensional World Culture” which
promote a global new Renaissance in “Love”.

As humanity entered into an age of Global Village with high-tech, under the universal value of Freedom, Democracy,
and Human Rights, “Love” and “Peace” become the shared goal for humanity in our 21st century, especially after
9/11 incident, for the benefits of human beings, the accelerated advance of high-tech needs the enhancing progress
of Humanism to match and in balance. Such as Dr. Chen said in the United Nations : “Art can be used as the vehicle
for transforming and unifying the world. The United Nations has taken initiatives to utilize the artistic, cultural,
religious and spiritual communities to contribute to creating world peace and harmony. These valuable spheres of
humanity can act s a compelling force, along with our political, economic, and military efforts. For in this age of
advanced technology, beside “hardware” and “software”, we are also called to cultivate “Soulware”, a new spirit of
Love and Globalism...... and | am grateful that my art, termed as “Neo-Iconography,” an art for humanity’s sake, can
be used in this meaningful challenge.” That Dr. Chen’s art Neo-lconography, which unites East and West, past and
present, by organizing and combining familiar “icons”(images with symbolic meanings) from around the world, to
express ideas/ideals, vision/message, is used to launch an “Art for Humanity” World Tour by the “Friends of the
United Nations” etc. for art education in building a “Culture of Peace and Tolerance”.”

In 1969, on the occasion of the American astronauts landing on the Moon, Dr. Chen realized that our cultural ecology
is shifting from “divergence” to “convergence” and established his “5-Dimensional World Culture” in theory and
generated his art expression in Neo-lconography. Hence Dr. Chen combined his art with several human-civilized
celebrations such as in “Liberty Lady series” for the Centennial Celebration of the Statue of Liberty, the “Post-van
Gogh series,” “Beijing Olympics series,” and “Shanghai World Expo. Series” etc. All are part of Dr. Chen’s “Art for
Humanity” art creation which started with his 1969 “Space series,” “East and West series,” and “Humanity series” as
followings:

2001 FPREIGFSEMBSEN THEBE s k. W TEIKERE, REEER "E8RMEXEARFEL & - BEXEFE
BEIBEMFTHENBERTERAERMNOERNEEREIN TARTTHERER, - B T, BARAOZE
K NEEE - NEBERSRE TitIkid, B £8H  BE - AERASHEET - TEEMF. KA21EL
ANBHENRERER  LEHAEIIEEVE - AIRNETRRFEAXNWIRRETBEEEAN | ZEIHRNTF - K
BOA -~ &K - BE - IRINEBREEM - b R - HENERS - HIEE TEHEMFE, WK TRAHEE
- PIIR I B EIEESZ I E  TERNHEEBE. W THERIK. (Fe AEXEE AT  £5EEEMEINBE ZE A
EffFERZMES TEE - BEMF. B TAAEMEM ., HRUEERK2003-2020 - —NAA=ZFEBEVABBGE
BRIERBERRIBISIEL B AENEERSER "2, (divergence)# @ "5 4 (convergence ) M2
Y7 ARTABHRER  UHTEEHTEEMRIR LW "iEZ2IKk,  (Neo-lconography) - EEEESPINAFER
FHWXEFEZRED "B2 ., (icon)MESEIR - ERHEHEMNEMEIE - BN FREANBHNXIBRERLES - ME
T AEmMEN , WABRIRKEMEFK -
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1.

Works Overview {EfRZ2 e

Upcoming Latin America (F#ERIHI T =MD (110" x 80")

2. Africa Onwards (3EMBEIEY (110" x 80")

3.

European Hit (B EE) (110" x 80")

4. Age of Love (ZERIIFHY (110" x 80")

5. Asian Treasure (En#E#)» (110" x 80")

6.

7.

Far East Onwards (ERAEIFREY (110" x 80")

Peaceful Oceanian (#FFIAYAEMY (110" x 80")

8. World Family in Peace {XTF—%) (50" x 59.1")

9.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23

24

Everlasting Cry for Freedom (BEHKXKEREREY (66" x 96" )

Vincent Coming Home (B &ERRK)Y (66" x 44")

Light of Love (EBZY}) (66.1" x 48")

The Rich and the Poor {KRFIBERER - BEBERIEEFY (72" x 50")

No Smoking (ZIEWRIE)Y (62.2" x 55.1")

Painting Irises (ZEERETEY (30" x 40")

Wedding Above the Village (2ERfatzLE) (30" x 40")

Happy Mme. Moitessier (ZE@HIZEXA) (40" x 30")

Love Above Confrontation (ZEB#EII) (30" x 40")

Celebrating Human Education & Cultural Achievement (3Z{EAYI2R) (48" x 68.9")
Watching the Universe, Watching Us (EISERFEEH) (72" x 48")

Eastand West | (REF 1) (72" x 50" )

Fairy Lady Flying Towards the Moon (& H) (68.1" x 48")

Dialog Between God and Men (# AR5E : EXHE - BE4E - BHi5E) (60" x 48")

. Towards World Peace and Humanity Wellness (i@t RAFEAEEUY (48" x 60")

. Gods and Men Flying Together Upon Space {(#AHERAMAKZEY (40" x 60")
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1. Upcoming Latin America F#ERIHI T =M (110" x 80")

with her magnetic vitality manifested in passionate festivals. Folkloric dancing and music, bright costumes and fiery
colors swirl rhythmically underneath beautiful snow-capped mountains and ancient gods. Gestures and shouts of
celebration affirm the existence of Latin Americans with their strong desire to play an active role in the 21st Century.

SH LR TABFENREFES - BB V2NRENEMY - EEEERMNLMRN S ENBREE N5 &
PWLEENSYE  BIROKRENITNEES HEMERSE - BERNTRETRNEFEEERHEZEH T =M
ARG S Oomomith 5K 21 BB E —EEENEE -
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¥ w

2. Africa Onwards FEJNAT#E (110" x 80")

A majestic bird, born of Arabian dreams, soars through twilight skies. Below, a fiery sunset silhouettes three
giraffes—echoes of Africa’s wild past. Though modernization sweeps the land, mountains endure, and national parks
safeguard nature’s soul. May tribal spirit and rich traditions remain rooted, reminding humanity of its life source.

A—SRENAKSHEMIANS @ ZRMRANFENKE - €8 NA—WOBRRNIGEH T —ERERE
MRAIR - SEEE REAEEHBERNER LR RHB LSRR - PEEMWFIRAIZIIEIE - MHIR
ZABRPEFRERNHFEMBMEZHIRAE 7TRIFEMALE - BT ZEEREFB LUK EERIFNERABHR
HEREFBPOIERE ERANEBEERBI o 2RISR EE mPOZREL -
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3. European Hit li /“llﬁ £ (110" x 80")

This panel traces the West's 500-year journey from the Renaissance revival of Mediterranean cultures to icons like
Venus, Christ, and the Mona Lisa. Enlightenment brought reason; machines, industry. Yet science without love led to
war, as Picasso warned. Amid progress, Impressionists longed for nature. Driven by exploration, the West reached
the Moon—ushering in the Space Age.

REFEMALAEFNER  EX2EERGHEMPEXENER - FENT - EERASMET SKBLRAOME
- IERAHAIEY - A TENBEGE - RAMMEREAER - ﬁ%iﬁﬁ’]ﬂ%%‘fﬂ” ST - wESROHRD - £
SREFFZELORBER - RRRBERE - HREE S
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4. Age of Love EMIIFFL (110" x 80")

“Age of Love” centers on “Science in Love,” portraying iconic figures from all cultures—Moses to Einstein—alongside
the word “YOU,” symbolizing your impact. Humanity, embracing creative freedom, builds a global culture for the 21st
century. Dr. Chen imagines astronauts landing on the Moon, only to seek a deeper one—the Moon of Love. Rapha-
el's Madonna becomes its icon, echoing Teilhard de Chardin’s vision: Love as Earth’s true soul and the guiding spirit
of a new age.

(BRRH) U "RIZPhHE, BB - WERAAZELELEAY - WA TR, WFE - REESE AR
- NERIERIIEEHA - HE|EMD 21 BRI - REIBRAZEABRE  BREFNARE "8, NRE—
EUMNHER - tHNERHN (FLES) FAENEDER  WEREREMS . "ESMIKEENEDR, - B
AR OB -

87



@ Art for Humanity

This panel celebrates the cultural beauty of India, China, and their neighbors. China is symbolized by a Dragonhead, with the
Great Wall winding like its body. Chinese characters below highlight the roots of its civilization, while vivid Peking Opera masks
embody symbolic psychology. India centers on Buddha, whose message reaches all races—echoed by Matisse’ s five dancers in five
colors. The Taj Mahal shimmers in water, framed by flora and birds. A pink void lets the panel breathe, revealing sacred images
from Dunhuang, Tibet, and an Indian temple where a divine couple unites—symbolizing the soul’ s union with divinity.

AEERRINE - PEAFEMEHEZE - FELEESRE  BERNNESHE - EFERAREAURIAEIRESEOIE - ENERIGH
femizl - HEENSEOAAAE  HESHHLEHEE - REBRETESEKEER  HABAREAWTR - WHBRHVE - M ENEDE
MR EEGE—REHEREH  ZEEREMMHNGES -
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6. Far East Onwards ZERMAE (110" x 80")

This panel reflects maritime Asia—Japan, Taiwan, and others. Japan entered modern history with the Meiji Resto-
ration, blending Western innovation with traditional aesthetics. Taiwan, rooted in Chinese heritage, stands between
China and Japan, evolving toward democracy and modernity.

SERROTBAIFAETN - MEZFMNNOEE - IHARSES - RISFEBRVERESIE - BARBE 1868
FRRAMERLIRMAERNERE S HIER - EEAR SN SHNRMHNBERD - B NEREEERN MK - SR
EHAMDEZE - #RRFRMERRPENI - B8P LERREHRAE -
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7. Peaceful Oceanian fFFIRIAEM (110" x 80")

Peaceful Oceania—Tabhiti, Indonesia, Hawaii—shimmers under sunset skies. Palm trees whisper, lovers embrace,
and golden light filters through blossoms onto a graceful island woman. Nature’s wonder glows with mythic beauty.
Though no single painting can capture humanity’s vast journey—birth, suffering, love, loss—Dr. Chen offers his
humble vision and blessing for a hopeful new age.

RFEMROERF REM -~ ENE - ERER EYG NEGIR - MRERE - MAMRE  AXFEEEEEL L - BA
BFRMBREMRZIR - #E—IBBEFLABIRE - B LDLERE 2O - BB CRGRE -
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8. World Family in Peace X ~—% (50" x 59.1")

Henri Matisse’s Dance (1909, MoMA) deeply inspired Dr. TF Chen, beginning with his Five Races in Harmony.
Matisse’s vision began in Collioure, watching Catalan fishermen dance—a rhythm that evolved into his iconic compo-
sition. Though commissioned by Russian collector Serge Schukin, La Danse was initially rejected. Matisse sought to
liberate color from fixed meaning, focusing on rhythm and movement. Gaston Diehl noted how the five figures radiate
energy through dynamic, interwoven motion, yet retain grace and simplicity.

Chen, working from a black-and-white image, reinterpreted the piece with bold symbolism. His five dancers, each a
different hue, represent the five races. The Red Buddha sits on a multicolored pedestal, harmonizing with the dancers
and the fiery halo behind. In World Family in Peace, Chen expresses his admiration for Matisse and his profound
belief in global unity and East-West reconciliation.

SH) - BEHH (FE) (1909F - AXRKC2MEYE ) RAME FREL  SFPERRE (AEMNE) 23 -
FEFNBRREZERAGH - thEEHENREELGERZ M ENER  EREREFHRRNMRENRT
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& Art for Humanity

9. Everlasting Cry For Freedom EFKERIRRM (66" x 96")

The striking power of this masterpiece resides in the astonishing presentation of the grand facade of the Statue of
Liberty as well as the richness of assorted image-elements and their accompanying symbolic meanings.

A pair of sunglasses shades the eyes of the Liberty lady. The reflection of a pair of elegant, flying doves-the universal
symbol of “Hope and Peace” becomes the focal point of the painting, just as “the eyes are the window to the soul.”
Chagall's icons enrich and enhance the picturesque structure of this painting, forming the crown resting upon the
Lady Liberty’s head.

Liberty, a fundamental human right and the foundation for human dignity, has not always been so accessible. A
glance through human history reveals numerous instances when liberty has been threatened. Dr. Chen painted this
artwork in 1990, just after the Tienanmen Square incident in Beijing, where a brave young man stopped approaching
tanks.

Picasso’s goddess stretching forth her lamp as an everlasting cry for freedom, together with the lady, Picasso’s
woman keeps her lamp lit for the world, blessing its vast and continuing struggle for liberty.
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10. Vincent Coming Home FR2E (66 x 44")

Matisse: “Dessert, Harmony in Red” (1908 — 09)
Vang Gogh: “Sunflowers” (1888)
“The Painter on the Road to Tarascon” (1888)

The sublime interior of Matisse’s “Dessert, Harmony in Red” has become Van Gogh’s home, and a pattern of Van
Gogh's “Sunflowers” adorns the wallpaper and tablecloth. Van Gogh’s wife, a graceful Arlesian woman, prepares
dessert for the happy artist, returning home from a long day of painting under the sun.

Thus, in Chen’s adaptation, Vincent van Gogh has finally attained the family intimacy and artistic recognition which
he so earnestly craved throughout his lonely life.

—T. F. Chen and Julie Chen
(BRKIR)
BEE . TERMER A M. (1908)
BE: THFENTEEMNSER. (1888) TaHzE, (1888)
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@ Art for Humanity

11. Light of Love &Y% (66.1" x 48")

In Light of Love, T. F. Chen unites three iconic paintings across centuries: the serene Madonna and child floating like
a moonlit vision, Rousseau’s The Sleeping Gypsy (1897) resting in a desert dreamscape, and Magritte’s The Intimate
Friend (1958), quietly observing. The night sky glows with stars, while radiant hues—red, vermilion, gold, green, and
blue—shine from the Moon-Madonna and reflect in the Gypsy'’s rainbow robe. A lion, drawn by this peaceful aura,
arrives to protect and bless the traveler. Chen evokes Teilhard de Chardin’s belief: only through the light of Love—the
soul of our planet—can such harmony and enchantment exist.
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& Art for Humanity

12. The Rich and the Poor KRFTERR - BAEIE (72" x 50" )

T. F. Chen juxtaposes Ingres’ The Turkish Bath (1863, Louvre)—a sensual celebration of luxury—with a haunting
newsphoto of a drought-stricken child in Somalia. Ingres’ work, a lyrical composition of nude studies, evokes
opulence and privilege: women born on the right end of the supply line, distant from the suffering of most humanity.
Chen’s canvas contrasts blinding gold and deep blue with subtle interwoven tones, especially in the child’s head—an
emotional matrix of pain and beauty. This powerful image confronts viewers with global inequality and calls for awak-
ened empathy. For some, it may be too raw. Yet it stands as one of Chen’s most profound artistic statements.
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N8 SMEKING Nl SMIKINI.-‘. N SMIKING NO SMIKING

13. No Smoking ZE1EIRSE (62.2" x 55.1")

In the early 1990s, T. F. Chen was commissioned to create an artwork promoting cancer prevention. He reimagined
Van Gogh'’s iconic Self-Portrait with Bandaged Ear and Pipe as a silkscreen titled No Smoking, adapting the image
for screenprinting and infusing it with a bold health message. By merging a familiar cultural icon with a call for
wellness, Chen’s piece cleverly captures attention and delivers impact. The first print of this edition was honored by
the White House during President Reagan’s administration.
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14. Painting Irises ZEEETE (30" x 40")

In the late 1980s, the van Gogh painting “Irises” was purchased at auction for the astronomical, record-breaking sum
of $80 million. This was a historical event in the art market. Yet how could this come to pass?

As Dr. Chen’s image reveals, the painting is unfinished! Van Gogh, dressed as an artist from Holland, is seated in a
sunny Arles garden, still adding dazzling, pure strokes of color to the canvas. We do not see his face, hinting perhaps
that the nature of the artist is less significant than the nature of the art.

Indeed, the greatest artist of all is obscured from human vision, but with a divine hand, continues to add strokes of
color to the canvas known as Earth.
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& Art for Humanity

15. Wedding Above the Village BIERAHZ £ (30" x 40")

The juxtaposition of complementary colors “the Chagall sky with the van Gogh landscape” excites the eye. When van
Gogh painted Starry Night, he was lonely and unhappy, a victim of unrequited love who, more than anything,wished
for a wife and family. Chagall’'s exuberant Song of Songs images present a wish fulfillment: love, mutual bless, and
evelasting joy. Although it was impossible on the physical plane to grant van Gogh a portion of happiness, through
the merging of his work wih the transcendent sweetness of Chagall’'s, Chen bestows a subconscious blessing. In a
time out of time, and a place out of place, van Gogh can enjoy love and peace.
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16. Happy Mme. Moitessier =fEMERA (40" x 30")

Between Cezanne’s still life and Gauguin’s Tahitian painting, Ingres’ “Mme. Moitessier” stands confident and serene.
Her source of happiness is twofold: her portrait hangs in a museum, enchanting thousands; and she owns, within this
frame of reference, two postimpressionist masterpieces. In linear time, this would be impossible, since both works
were produced almost half a century after her death.But the imagination does not recognize the boundaries of time
and space. This intriguing arrangement playfully revises history and demonstrates the depth of possibility in the post-
modernist art world.
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17. Love above Confrontation ZE#BE¥17 (30" x 40")

A span of four centuries of changing values in artistic tradition electrifies the air between Titian's “Venus with a Mirror”
and Picasso’s “Seated Woman.” The contemporary viewer can see the beauty in both icons, but within their worlds,
each woman argues for the authenticity of the stylistic expression of her image. Locked in a moment of confrontation,
the two do not comprehend that another world exists that values and cherishes both for their differences, not in spite
of them. Through an open window, Chagall’s folkloric pair of lovers float high above the fray. They seem to advocate
“love above confrontation,” and are enjoying the freedom that only love can offer.
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18. Celebrating Human Education & Cultural Achievement X{ERVIEF (48" x 68.9")

As a master artist with historical vision and cultural mission, Dr. TF Chen has dedicated his life to creating artwork
that reflects the achievements of our humanity and inspires worldwide cultural harmony and progress. “Celebrating
Human Education and Cultural Achievements” is a classic example of Chen’s signature Neo-Iconography style and
of his love for humanity. This image is one of his most popular works and has had wide exposure around the world,
from the cover of textbooks in Japan and Spain to brochures for The Athenian School in California.(Julie Chen)
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19. WATCHING THE UNIVERSE, WATCHING US #E &858t (72" x 48")

The Seated Buddha from Dunhuang’s Thousand Buddha Caves evokes timeless serenity. In a whimsical memory,
comedian Bob Burns once spotted a bullfrog and said, “I think he sees me!"—a simple truth: we gaze at the heavens,
and they gaze back. When we forget this, our character falters.

Chen once said, “Every moment is unique. If you do good now, it is eternal.” Beyond theology, the thirty-two Buddhas
form a stunning visual rhythm. The lower half of the painting looks back at Earth from the Moon—or perhaps between
celestial realms, bridging spiritual and cosmic truths.
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@ Art for Humanity

20. East and West | EREFE1 (72" x 50")

Eastern civilization—through Taoism, Buddhism, and Zen—cultivated deep spiritual insight, viewing the universe as
finite and cyclical. In contrast, Western thought moves linearly, building on progress with pragmatism and science.
Chen symbolizes this contrast by placing Gautama Buddha above the Moon landing—Western material triumph
beneath Eastern spiritual wisdom. He calls for a synthesis: the best of both worlds united in harmony.
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21. “Fairy Lady” Flying Towards the Moon $&iH7%H (68.1" x 48")

The 1969 Moon Landing marked a milestone in Western science. In contrast, Chinese tradition views the moon
through poetry and myth—Ilike the tale of Chang-o, the Moon Lady, who flew to the moon after drinking an elixir of
immortality. In Dr. Chen’s painting, Western astronauts land not on barren rock, but into a realm of Eastern poetry.
Chang-o appears alongside Li Bai, the famed “Moon Poet.” Echoing legend, China launched its “Chang-o Program”
in 2004, with its first lunar orbiter in 2007. The myth of the Moon Lady may soon become reality.

1969%F - ZHBHAEMANBNEZERE , METEERS - ARRTRFSEAME - NEHFHNNS—t

ERElER@AE - £FRBLTHEFD  MAHRZEAZENAZKLERE - MERSFHERE - BHE Sl F8

BIRAD - 20045 - FEIRE "EHETE" - 2007FAINRHERAEAEE - BPUFHER - SEFEIFRE -
104



& Art for Humanity

22. Dialog between God and Men for Space Age KZERFHBAEEE (60" x 40")

This painting envisions a symbolic dialogue between God and humanity, highlighting mankind’s journey into the
Space Age. A divine figure gestures toward Earth, suggesting spiritual guidance.

Da Vinci, Einstein, and Musk represent three eras of innovation—Renaissance, Industrial, and Space—reflecting
humanity’s evolving creativity. A rocket ascends, surrounded by people, symbolizing shared ambition. Through his
Neo-Iconographic style, Dr. Chen unites science, history, and spirituality in tribute to human aspiration.
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23. Towards World —Peace and Humanity-Wellness #B[o)tt RA]F A fBEAL (48" x 60")

This bold and visionary painting blends surrealism and cubism to explore humanity’s journey toward cosmic expan-
sion and global harmony. In the upper section, a celestial figure—part astronaut, part divine messenger—soars
through space, surrounded by stars and abstract spacecraft, symbolizing the fusion of technological advancement
and spiritual aspiration.

The lower half is divided into three dynamic panels: on the left and right, muscular figures wield curved swords beside
abstract forms and architectural motifs, representing human strength and cultural legacy. At the center, a cubist face
with a red hat and geometric contours evokes individual consciousness and philosophical depth.

Paying tribute to Elon Musk and other pioneers of space exploration, this work embodies Dr. Chen’s Cultural Renais-
sance vision. It calls for a future where innovation, peace, and wellness are not opposing forces but interconnected
goals. Through vibrant symbolism and layered composition, the painting invites reflection on how humanity can
rise—physically, intellectually, and spiritually—toward a better world.
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24. Gods and Men Flying Together Upon Space 8 AR KZE (40" x 60”)

In this surreal and visionary painting, Dr. Chen merges mythology with modern space exploration to imagine a cosmic
journey where gods and humans soar together. A figure with outstretched arms flies alongside a bird-like creature,
symbolizing the unity of nature, divinity, and human aspiration.

At the center, a vibrant, abstract spacecraft pulses with color and complexity, representing the fusion of technology
and imagination. Beneath it, two intertwined figures—one purple, one white—float within a circular form, evoking
harmony and cosmic balance. Rainbows, butterflies, and solar motifs add layers of symbolism and wonder.

This work pays tribute to Elon Musk and other pioneers of the space age, while continuing Dr. Chen’s Cultural
Renaissance vision: a future where myth, science, and human spirit converge to explore the infinite possibilities of
the universe.
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@ The Artistic Life of Dr. T.F. Chen MRE8FRIEMT AL

I, T.F. Chen, was born in 1936 in Tainan, Taiwan. From a young age, | was deeply passionate about art. | was
profoundly moved by the works of Van Gogh, and at fourteen, | made a lifelong resolve: | would go to Paris to become
a painter. | joined the sketch class. On weekends and during school vacations, | would often take my art materials
and go outdoors to paint from life, while also cultivating a strong interest in literature. | have read almost all the books
in the library, especially the classic works from both Chinese and foreign authors.

For my higher education, | was recommended from Tainan First High School to continue to high school, and then
further recommended to study in the Department of Foreign Languages at National Taiwan University. While at NTU,
| devoted half my time to painting, served as president of the “NTU Art Society,” and even held an exhibition at Zhong-
shan Hall.

My wife, Lucia Chen, and | were both born in Taiwan under Japanese colonial rule and amidst the shadows of war.
During the 1930s and 1940s—a period often regarded as a “cultural desert"—art and culture were not only scarce
but suppressed under martial law. Yet, | voraciously absorbed everything related to art, literature, and music. The
souls and masterpieces of great artists became my best friends and mentors. Though Taiwan was materially poor, art
made me feel rich. Painting and reading brought me joy even in adversity; they nurtured my sensitivity, curiosity, and
concern for the world.

Years in Paris (1963-1975)

In 1963, | applied for a French government scholarship. Out of 600 candidates, only two were admitted, and | was
fortunate to be one of them. | borrowed $100 from my friend and teacher Chen Songlin at Tainan First High School
and set off for Paris—a journey that lasted twelve years.

| first pursued a master’s degree in literature at the University of Paris and completed my Ph.D. in art history in 1970.
At the same time, | studied at the Paris Ecole des Beaux-Arts for seven years, focusing on creation. At that time, it
was extremely rare for an artist to obtain a doctorate; | may have been the first. My doctoral dissertation, Chinese
Calligraphy and Contemporary Painting, was 600 pages long, and my professor only changed one character before
awarding it the highest grade. | argued that Japanese ukiyo-e inspired Western Impressionism, while Chinese callig-
raphy profoundly influenced the lyricism of Abstract Art.

In 1964, during my time in Florence, | personally experienced the legacy of the Renaissance and felt strongly that
humanity needed a “New Renaissance.” In 1969, with mankind landing on the moon, | saw a symbol of cultural
integration: humanity would eventually become a community of shared destiny. This inspired my “Five-Dimensional
World Cultural View,” in which the fifth dimension centers on the Spirit, with Love as its principle. Through painting, |
initiated Neo-Iconography as an artistic expression of a Global New Renaissance rooted in love and peace.

Since proposing the Five-Dimensional World Cultural View in 1969, my work has consistently centered on love,
envisioning a global Renaissance aimed at the shared destiny of humanity. With the rise of high technology and the
“global village,” freedom, democracy, and human rights have become universal values, while “love and peace” are
humanity’s most important goals and shared vision in the twenty-first century.

My artistic creation, from 1969 to the present, has continually reflected these core ideas. Many works anticipate the
“Corporate Social Responsibility (CSR)” concept proposed by Secretary-General Kofi Annan in 1999, and align with
the United Nations’ 2004 promotion of “Environmental, Social, and Governance (ESG)” standards. To me, art is not
only personal expression but also a vital force for social progress and human spiritual development.

Through my cultural institutions and collaborations with entrepreneurs, | hope to advocate for holistic well-being in
society, using art to nourish hearts, inspire communities, and realize true “artistic creation as wealth” on a cultural
level.

During my twelve years in Paris, life was frugal, and | worked to sustain myself. Yet | held eight solo exhibitions, trans-
lated The Little Prince, wrote extensively for Taiwan, and published Paris Sketches, Ten Years of Painting and Travel,
and Corridors, as well as my diary Days in Paris (over 1,600 pages), which has become an important document for
studying Parisian culture in the 1960s.
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@ The Artistic Life of Dr. T.F. Chen BRERFSHIERIiT AL
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From ages 14 to 18, he copied mastérr;iecés such as Van Gogh's Bedroom.
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@ The Artistic Life of Dr. T.F. Chen [RE85RIE g A4

B L5 EERES (1985-2010)
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The first Neo-lconography painting, 1969, Paris ¥= %Ik —&{Em 1969 Paris
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@ The Artistic Life of Dr. T.F. Chen MRE8FRIEMT AL

Awakening as a Global Citizen (1975-1980s)

I left France in 1975 and became a U.S. citizen in 1983. My experiences across Asia, Europe, and the Americas
deeply impressed upon me the idea of a “global citizen”: a new cultural perspective rooted in friendship, peace, and
tolerance. This belief gradually gained resonance in contemporary cultural discourse. Together with my wife Lucia
Chen, we have devoted our lives to art and cultural education, believing that art can subtly cultivate the mind and
promote world peace.

Celebratory Series and International Stage (1985-2010)
My work has closely reflected the spirit of its era, forming a series of “Celebration” works:

1. Statue of Liberty Series (1985-1986): Over a hundred works covered by media including CNN and New York
Magazine. The event host personally viewed and collected my work.

2. Eiffel Tower Series (1989)

3. Post-Van Gogh Series (1990): A hundred works invited by the Dutch Royal Family and Van Gogh Foundation to
exhibit alongside Van Gogh'’s originals in Amsterdam. My painting The Return of Van Gogh was featured in The
Myth of Van Gogh, and Dr. Jan Hulsker, Dutch Minister of Culture, called me “Reborn Van Gogh.”

. Princess Diana Series (1997): Intended for exhibition in London

. Olympics Series (2008, Beijing): Sixty-six works displayed in five major exhibitions, accompanied by a 300-page
publication.

6. Shanghai Expo Series (2010): At age 75, | completed over 100 works in 184 days, earning the title “Star of the

Expo” and holding a solo exhibition in the park—now considered a cultural legacy of the Expo.

o b

These celebratory series form the core content of my UN collaborative initiative, Art for Humanity: A Global Touring
Exhibition, including the 2011 Taipei Flora Expo works and subsequent cultural tourism series.

Recognition by the United Nations (2001)

In 2001, | was awarded the UN Global Tolerance Award and appointed Cultural Ambassador for Tolerance and
Peace. The ceremony at the UN Headquarters in New York was attended by nearly 400 distinguished guests. In my
speech, | emphasized: “Art can transform the world and unite humanity. Beyond hardware and software, humanity
needs ‘Soulware’—a new spirit centered on love and globalism.”

From 2003 to 2020, | continued to promote the Art for Humanity global touring exhibitions, advocating love, peace,
and tolerance through art and education.

Reflections and Outlook

Looking back on ninety years, | have lived a life both challenging and fulfilling: creating thousands of works,
publishing 26 books, and holding over 250 solo exhibitions worldwide. My ideas and works have been featured in
300+ textbooks and magazines across 37 countries and included in global art history curricula. Though | may not
have been a darling of the art market, | believe my greatest contribution is turning art and ideas into a cultural
legacy for humanity.

| established the TF Chen Cultural Center in New York and the TF Chen Cultural and Art Foundation in Taiwan,
hoping to preserve my works and ideas for posterity and exchange with the world.

Now, at ninety, | still hope my works will enter major art museum collections and eventually establish a museum

dedicated to my art. | wish for my art to be an essential collection for global collectors, a significant cultural asset,
and a continuing advocate for positive social impact and a global Renaissance of Love.

1



Q The founding of the Neo-Iconography in 1969 (19694 " #HiE SRk 4 AIAI1T)

"Neo-lconography" is a new form of communication that integrates East and West, past and present. It has five
main characteristics: quotation, appropriation, simulacrum, time-space unity, and meaningful truth.

An icon is a symbolic image—~be it social, historical, religious, scientific, or aesthetic. Neo-lconography challenges
both the artist and the viewer with the new meanings contained within these new images.

As early as the 1970s, before personal computers, Dr. TF Chen already had a consciousness for computer
(synthesis) art. His concepts were ahead of their time, but his techniques were traditional and classical, leading
him to be called the "Father of Computer Art." The simulacrum or VR aspect of the "Neo-lconography" movement,
which Dr. TF Chen founded in the 1960s-1970s, is a form of artistic expression within the Meta Universe.

In 1969, Dr. TF Chen created the work True Moon, The Science of Love, which launched as an NFT into orbit
around the moon.

THESIK, 2RHNEERR c TRARFHEAS - BEHIRE - WASERE : 5|&FH# (quotation) -
I5EX{E MR (appropriation) ~ EHEERR (simulacrum) * FZE S —(time-space united) & 2L &
?E_(meaningful.truth ) - BZRNEZHERNES - FEZHEN BN REW - REBWHESN - B
DB EANMERRREEMRX RBRE - FE1970F 28RN - RIBFSMASEN (S ) ME

BIEHBRZZEEBA) - BRIFZEMRHE - MEHEA TEBREEM 2, REFFHF1960-1970FFREIIZIMN "HESR
k1 E#HERE(VR)ZMata Universef—IEZ{iTAIFRIR - BREFISELIIFRIFRIER "HIENHAR - EMRE , Y
NFT#ZE BIKRENE EKZE...
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@ Dr. TF Chen has many uniqueness in the art

(D Pioneer of Global Cultural Theory
In 1964, Dr. TF Chen published an article proposing the need for a New Renaissance and a world culture integrating
East and West. In 1969, he established the groundbreaking theory of Five-Dimensional World Culture.

(2) Visionary at the Dawn of the Digital Age
In 1980, he presented this theory at the International Conference of Philosophers and Scientists (ICUS), where he
foresaw that beyond hardware and software, humanity must also cultivate “Soulware.”

3 International Art Leadership
Elected Chairman of the Art Section of the International Artists Association, he delivered keynote speeches in English
and French at the association’s world congresses in Paris (1987) and New York City (1988).

(@ Voice at the World Leaders Conference
He was the only artist invited to the State of the World Forum (1998, 2000), where he presented papers and held an
exhibition alongside world leaders.

(® Advocate for Peace
In 2002, he was again the only artist invited to speak at the World Peace Conference in Washington, D.C.

(® UN Global Recognition

In 2001, Dr. Chen became the only painter to receive the United Nations Global Tolerance Award and was named
Cultural Ambassador of Tolerance and Peace. His Art for Humanity World Tour promoted art education, a New
Renaissance, and a culture of love, tolerance, and peace. The award ceremony at the UN Headquarters drew
distinguished international guests, affirming the global impact of his work.

(D Position in World Art History
In 1993, he became the only Eastern painter featured in the world art history textbook “Arts & Ideas”. In its final
chapter, “Globalism,” his works and philosophy were uniquely presented as representative of cross-cultural art.

Creator of the “Celebration Series”

Through his unique vision and “Neo-lconography”, Dr. Chen created the Celebration Series—a grand artistic chroni-
cle of human civilization that integrates Eastern and Western imagery. Highlights include: “100 Statues of Liberty”
(1986 Centennial), “100 Post—Van Gogh” (1990 Centennial), “Princess Diana” (1997), “Las Vegas Centennial”
(2003), “Beijing Olympics” (2008), “Shanghai World Expo” (2010), and the “Taipei International Flora Expo” (2011).
These works promoted cultural exchange, cross-strait dialogue, and the universal values of the 21st century: One
World, Human Harmony, and World Peace.

mﬁ\”‘ T \R,‘ “Ahsolute Values
el LR T S A bsc

Waldorf-Astoria Hote!

Invited to attend the World Conference of Philosophers In New York City 1988, Dr. Chen, as Chairperson of the 2001 Global Tolerance Award and Appreciation Speech

of Science in Miami in 1980. Fine Arts Section again, addressing a meeting of more for Being Honored as an Ambassador for the Culture of
1980FWBLMEBEN BN ERRNBLERR G, - than 100 artists from different disciplines in the art Tolerance and Peace.
field. 20014 "E2HREBRE ) REME TRERMFEEAE, &
1988 FHE AR EIFRERTIT &8, IR I8 TR E X MA R ED e

AR OREREITHRN100S MU EMRES -
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@RS AT S RERNIE—

O XEERAVITEE  1964F - REIFFEEXIREANBRFE—H "HXBER | REASXEARS ; 1969F E R L
FRARTTHFUER | Eim - REICUERHRRTRE -

@ HFMBAUREE : 1980FR THREBERENBRAE , (ICUS) #F "ARTHFANEE , - TEBESK
R - BR THEES L TERESL S AZREEE "EES . (Soul-ware)

@ ERErsEH D28 TEEREMRHBE , EMAETE - 1987FERER - 1988FRANKRE - DIPEX/FAE
FTBEE -

@ HRRHMBEE—SBBMEK : 1998F K2000FR "HRBEZMHIE , BRBXILERERE -
O HREMFELSA : 2002FREN "HRMNFER, E—RBEBNEMER -

© BMEEEE 2001 FREMSE "2RERE,  UHRESS "EFEAMFIUEARE ) - HAEBILAENE
oz - A "/ AEmME2HFRKERE ?&Eﬂiﬁﬁﬁﬁﬁéﬁﬁﬁ(ﬁ@m BE "B BF TV, WEHUUEER - 18
BRERBOEANERT  BREZEEZRESE -

D HRBMTERIEN : 1993F - A ARFE—FmBMAA (Arts & Ideas) HREMEHRENZMR ;| ZE&
B—= "MIKER, PRAINTA S MREREFam -

® NEXHRW TEHREXR,  RIRESHU "THERIK, BIfF TEHERS,  MEESPIHEZR (lcon) - ERAEX
AREXE : B1519864F " HHX @AM, ~ 1990%F "1 mmﬁﬁlm ~1997%F "THIZHTIC , - 20035 T HIHETAENNHR
BEEHE, - 2008F "1EREE , - 2010F FJ:SETE'?J 2011 "&461EE & - HEREBESU BRI - RE
AM—% - NN - HRNFOEHEEE -

Dr. T. F. Chen presenting his painting to over 1000 key leaders Dr. TF Chen receives greetings from Dr. Steven Rockefeller, founder of the Earth Charter,
from around the world at the State of the World Forum. after delivering a speech at a global peace leaders' conference.
fRELmE " HREZRIE ) WEREHM T AHEF

This global situation has been tellingly dra-
matized by Tsing Fang Chen’s Competition (Fig.
23.17). Chen himself is a Taiwan-born Chinese,
who studied in Paris where he wrote his doctoral
dissertation at the Sorbonne on the relationship of
Eastern and Western art and how they could com-
bine to bring about a universal culture. He is now
a resident of New York City. This painting depicts
a dancing figure straight out of the popular Kabuki
Japanese theater on one side, and a Picasso-like
cubistic seated musician playing the mandolin on
the other. Between them is a reclining figure

—ERBMEEUNER - BAIRBFHNBEREWEER L Position in World Art History - In 1993, he became the only Eastern painter featured in the
300AHAB E R WA, (N1993FEHEmRBAEREE world art history textbook Arts & Ideas. In its final chapter, “Globalism,” his works and
AERREANHFREMERREF (Arts &ldeas) EHET philosophy were uniquely presented as representative of cross-cultural art.

) - thEBRSME— - HREERF—FTNEREUBMEHR
SWNBNER - P 686 1Fm R T MEFRIN BRI HED
RABE LRI PRIERUE -

114



& Comments by some internationally renowned art critics

(D "Dr. TF Chen's Postmodern Art: The Image of Global Humanity" — Art Forum: “Dr. TF Chen is one of the 20
most influential artists in the world today.” — Thomas McEvilley, authority on postmodern art.

(2Finding a New Image in the Fifth Dimension of Time and Space — On Dr. TF Chen’s Neo-Ilconography: His works
transcend past and present, East and West, evolving from “art for art’'s sake” and “art for life sake” to the lofty goal
of “art for humanity sake”. For over half a century, he has persistently grounded his creation in deep theory, writing
an art history that belongs to all humankind. — Prof. Huang Wenrui, Harvard PhD, visiting professor at Yale,
Oxford, Fudan.

(3 “We spent hours appreciating Chen’s paintings, so rich in fantasy and humor. His ‘Post-Van Gogh Series’
convinces me he is “Reborn Van Gogh”. — Dr. Jan Hulsker, leading Van Gogh scholar, former Minister of Culture of
the Netherlands.

@ “In Chen’s hands, image recycling is no imitation but a stroke of genius. He is a painter of extraordinary talent
and world importance.” In my 1978 book, | coined “Neo-Iconography,” wrote Chen'’s first U.S. monograph, and
curated his first U.S. museum exhibition in Philadelphia. Some critics place him among the 20 most important living
artists; | rank him in the top ten. “There is only one Van Gogh, and only one Dr. TF Chen. Under-recognized in the
market, his works are must-have for true collectors, offering cultural value and investment potential.”

— Lawrence Jeppson, former consultant, National Museum of Art, Washington.

(® “Dr. Chen presents a spiritual world republic, resonating with the Huayan Sutra’s idea of mutual fusion. His art
transcends time and aligns with Eastern wisdom.” — Tadao Takemoto, art critic, University of Tsukuba.

® “As early as 1970, without computers, Chen had a vision of synthesis—contemporary in concept, classical in
technique. He is rightly called ‘the father of computer art.” — Prof. Fushigi Eri, art critic.

(DDr. Chen is a leader in the international art world, often invited to global conferences to speak and exhibit. With
his brush he conveys love for humanity and spreads cultural philosophy.” — Art Investment Magazine

I

' =
Dr. Jan Hulsker, a world authority on Van Gogh and former Lucia Chen and Dr. Jan Hulsker admire Dr. TF Chen's
director of the Van Gogh Museum and Minister of Culture "Neo-Iconography" album published by the Taiwan

of the Netherlands, called Dr. TF Chen a "heir of Van Gogh." Provincial Museum of Fine Arts.

Dr. TF Chen’s first exhibition inthe U.S. at the Art
Alliance in Philadelphia, 1978. Mr. Lawrence Jeppson
(far left) coined the term “Neo-lconography” for Chen’s
Hulsker in front of his home artistic style and wrote extensively on it.
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Neo-
\ Iconography
of
Tsing-fang CHEN

Lawrence Jeppson

Lawrence Jeppson :As an international exhibition curator, appraiser, art writer, and consultant in art investment for nearly half a century, | recognized Chen' s genius years ago.
My earIyJudgment has been fully justified, and | have no hesitancy in continuing to place my reputation and advocacy behind him

BT HER SR —EAFEELHEREERRA  SEM  EMERNBICRERE - RSFEMRDHTROXT -

REHNHE TR IER  REFVERMERNROBENEE S -

Thomas McEvilley was an American
art critic, poet, novelist, and scholar.
He was a Distinguished Lecturer in Art
History at Rice University and founder
and former chair of the Department
of Art Criticism and Writing at the
School of Visual Arts in New York City.
Thomas McEville: Review of the
catalogue "TF Chen's Postmodern Art:
Images of Global Humanity" : "one of
the twenty most influential artists in
the world today."

BB E R AN R — I EE SRR
CEACNREMBE - thEEREA
BETH AN - AORBEIMER
ST RERERBINARAIRES -
BB E AR (FRBFHERIRRE
iy . ZERABERFS) BfaRL 0 T
W EESHA 20NREFENNE
TRz — -

Terry Huang, Ph.D. in Art History from Harvard, has taught at NYU, Yale,

and Oxford, served as research curator at MoMA New York and advisor

for the NEA. His expertise spans visual semiotics, modern and contemporary

art theory, cultural studies, and the global art market.

BEXE - BHBMEEL  ZEBAOKRE BERBRFFEARE  WEBNRREME
MRRERA ZHERXEETCEEEEE - SFEINER  FRBEDEMHIS -
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@ Public Speeches &E:&

Artist-painter Dr. TF Chen has been a featured speaker worldwide, presenting to audiences of all ages and
backgrounds regarding the topics of :

RiFS B -—ERHFRZMNFEERS - DEFRNESNERES  UT2EEFATHNER

(DArt as a Vehicle for World Peace (Z&fif 2 tt 57 F1 S 1Y & BE)
(2)SOULWARE in our 21st Century (21t 4CAYEEES)

(3Five Dimensional World Culture (2ot 52 32EER)
(OConvergence in the New Millennium  (FifEEMRIS)

(5)A Global New Renaissance in Love (UEBSRINEIKFIXEER)

Speech at the United Nations Educational, Scientific and World PeaceConference Speech
Cultural Foundation. HRMFEEES
HERBNHE S EE:

Dr. TF Chen speaks to important conference guests and leaders Dr TF Chen was awarded the 2001 United Nations
in front of his huge painting "21st Century World Cultural "Global Tolerance Award" and was honored as the
Symphony" (110x560") (The state of) "Ambassador of Tolerance and Peace Culture" at the
RELTEEERS T’E r211ﬁ£ﬁ1ﬁ5‘?3(ﬂ:5é5 J IOEREHNRE award ceremony at the United Nations Building in New
RIEEE (T R 2 MmE) York.
PRERS B I ZEMSE2001F "RIKERE, RETE TE

BRAEIEARRE 5 FEREERAOM S EAERER
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& Part of Media 2 1F 52

Since 1980, mainstream television media, newspapers and radio stations including CNN, NBC, BBC, Daily News,
Reuters, New York Magazine, Art News, Art in America, Artforum, Artist Magazine, CCTV, and Taiwan TV stations.
Please watch the hundreds of videos on YouTube for exclusive interviews.

H1980%F @ T AREREE  HAKREEESEECNN - NB C - BBC - EHHE - BB - AL - (205
E) - (EEZEM) - (2ifwE) - (2MXRHEE) RK - SEISWETFEEYouTube LA Evideo -

In 1986, for the centennial of the Statue of Liberty, Dr. T.F. Chen was-featured by z-ill majEJr Senior FTV (Formosa Television) hOSt HU Wanling
media, including two special interviews on CNN, which were also broadcast on television . . . e
1086 5 1127 F IRER S B S B A TR LR CNNS RI2 R B35 1 A B interviews Dr. T.F. Chen on his artistic life.

EROEEREREFABGILTBRRSNEMAL

25 30 8 O SH O

o

CTS News Magazine conducted a speC|aI interview on Dr. T.F. Chen’s Senior media profe55|onal Chen Yaling from SET News

Olympics series exhibition at the TFChen Art Museum in Taipei. “Let Tai Shi intervi Dr. T.F. Chen.
ERTEHFSHERFOBARIRE - (S HRFEGE) I G R

Many media outlets, including a special feature by FTV, covered
Dr. T.F. Chen’s Neo-Iconography solo exhibition at the New World Art Center
PEPRERSEH EERHEESE SO E R BREEFS EMHREBMN PO ER KERRSEEB RS NERNEZTS

China Central Television (CCTV) interviewed Dr. T.F. Chen
at the Expo Park about his Expo series
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& Part of Media 2 152

A o "
Beijing TV specially arranged for Dr. T.F. Chen to be
interviewed at the Great Wall of China about his
Olympic Series artworks.
IEREREFAILH RS EEERNESFHMBIIEN
ERIB 2 A Fm

Tencent Meeting Room specially invited Dr. T.F. Chen and
Lucia Chen for an exclusive interview on the Expo Series.
B EERSHBBERBSELIRESTN LBHERS

Yang Hao, founder and editor-in-chief of “American Digest”
, interviewed Dr. T.F. Chen about his “Portrait Series”
solo exhibition at the New World Art Center(NYC SOHO).
EEN RIS A RBR G EHERIFENE G RN EREREMN P O0MER

BAx %BUJGEFE

Dr. T.F. Chen and his wife posed for a photo with host Tu Weiming
at the “Media and Cultural China” forum held by Harvard University.
BRIRFSRIFERREHABRTH MERESEE, WEMEHA
MERHERET
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Eastday specially invited Dr. T.F. Chen and Lucia Chen
for an exclusive interview on the Shanghai Expo Series.

RLMWE

BB RR IR TS [ T R FEERN LBt B 25!

: . i
Dr. T.F. Chen was interviewed by multiple media outlets
during his solo exhibition at the Taipei Fine Arts Museum.

E¥i5h

SHEAIEHIEMERERER S RIREERIRE

The Shanghai Expo News Center held a press'tonference
for Dr. T.F. Chen upon completing the final painting of his
100-piece Expo Series in the Expo Park.

LBt EREPOEBRREFELEHEER A EERE
E-1§ fllea SN EREE

S - i
A reporter from the U.S. Vice President’s special television
team conducted an exclusive interview in Beijing with
T.F. Chen about his O_melc Series.
ESE1 mfﬁaJi@iﬁﬁHﬂ ERANERIERENHREHRERS



TF Chen Cultural Center (nyo)

Purpose

(DEncourage artistic creation, exhibition and collection to unleash the positive
energy of art. The cultural and creative industry extended by artistic works
promotes the art of life, the life of art and increases economic benefits.

(2) Establish scholarships, research and promote the "New Renaissance based on
love" established by Dr. TF Chen in 1964 and cultural exchanges between the
East and the West. Continuing Dr. TF Chen’s half-century efforts in Europe, Asia
and the United States, we will organize international and local academic forums to
promote the function of art education.
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-{I practice from the age of 14 to the present, inherit his ideas, and highlight his

Ml status in world art history and his investment value in the art market. The Associa-
tion will cooperate with universities in education to cultivate the next generation of

Jﬂ elites.

b

I

]

L

4]

I

4]

L

4]

L

]

aley

(WAs the cultural ambassador of the United Nations, promote the ESG and CSR
of the United Nations and promote the culture of love, tolerance and peace
through Dr. TF Chen’s exhibitions, publications, speeches, etc. ESG: "Environ-
mental Protection”, "Social Responsibility" and "Corporate Governance"; (CSR is
the management concept of a company integrating the "sustainable development
concept"” into its operating policies, and as a corporate citizen, bringing positive
impact to society and the environment .

(® Focus on serving the foundation’s relevant partners, sponsors and international
board members, and hire professionals for local and international operations.

(6)Assisted the painter Dr. TF Chen to build the "Dr. TF Chen Art Museum" & "Dr.
TF Chen Culture and Art Foundation" base.

(7 Proposals or resolutions on regular art activities, art news, publication and
other important matters, etc. °

We sincerely invite you to become a member of this foundation
Become art protectors and work together to cultivate Taiwan and embrace the world
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(3Promote Dr. TF Chen’s thoughts and artistic creations, carry forward his artistic "1
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http://www.tfchen.com lucia@tfchen.com
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From Exhibitions to Education: An Artistic Mission HZEEQHBEMEr

Through exhibitions, Dr. T.F. Chen promotes art education, with a special focus on youth, engaging
diverse audiences through lectures, forums, and guided tours.

fRIRS BREREENBMAUE - HRIERSVEFRE - WLUERE - wiE - EBEHOZITER °
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@ Speech activities at the exhibition ERFHIEE T

WATSQN INSTITUTE
‘ SROWN UNIVERSITY

University Tour Exhibition Speech 7( <L 2

Speech on the Fifth Dimensional World Cultural Perspective

B ARITHFRUEE

O BARXMA4
BR 5% 4 £
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@Art and Cultral Activities

& ' ; . =
Japanese collector Hiroaki Aoki has collected ~ Reuters interviewed Dr. T.F. Chen on his Beijing 798 Art District TV interviewed
many works by Dr. T.F. Chen, including an “Princess Diana Series” exhibition at the Dr. T.E. Chen about his Olympic
artistic portrait of Aoki painted by Dr. Chen. T.F. Chen Cultural Center(NYC). Series exhibition
AAWER S NEE RS SFm E’éiﬁﬁi&%ﬁ%?ﬁé%ﬁﬁgig%%ﬂgIﬁﬁ%%f{fbéﬁ ib¢798§‘ﬁﬂﬁg§é?ﬁﬁéﬁﬁ
HEh— B2 rEsNEEN— BRI S 4 =3 -0 A GES oy v
FRIFTHREZRIRES

\ F
. o L
¥

TF Chen exhibition at the Tanan CU|t§lira| Center Renowned American painter James Rosenquist visits
BREBTT I EFUIER D RE TF Chen's exhibition at the New World Art Center
(NYC SOHO)
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- Dr. Chen, as Chairperson of the Fine Arts Section of
Lucia Chen, Director of the TF Chen Cultural Center, the International Conference on the Arts
reported to New York Governor Pataki on TF Chen's United (sponsored by AAl) in Paris 1987, posing with the
Nations World Art Tour. Chairpersons of the Music and Dancing Sections.
B4R 5 (LEEEE BB =R @A MM EPataki BRIRFSEAAIFT EM 1987 FHEERETHNER 2N HZTRIZ 2
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@Art and Cultral Activities

Pioneer of video art Korean American artist Nam June Paik ~ After delivery a speech at the World Leaders conference

visits TF Chen Cultral Center in SoHo Dr. T.F. Chen took a photo with the President of Mexico.
FBBMFREE-OBEESE RIS XIEE RIBFEHRBRHERERCEENTEARSE

TF Chen cultural center & New world art center organize various cultural and artistic activities (NYC)
MR ERTS SRRt R & /OB IR TE B MRS

124



@ Art and Cultral Activities

L .
To commemorate the centenary of Van Gogh'’s passing,
the Van Gogh Foundation invited Dr. T.F. Chen to the
opening reception of his “Post-Van Gogh Series”
) exhibition in the Netherlands.
BNEAHEEE RAESREARRER TEEA%
5 MAREBES (5 )

. Academia Sinica President Yuan Tseh Lee visited
Dr. T.F. Chen’s exhibition at New World Gallery in Taipei.
SR EESERB A ESILHERERNES

Council for Cultural Affairs Chairman Ch'’i-lu Chen visited
Dr. T.F. Chen'’s exhibition at New World Gallery in Taipei.
XEgFERSRSERRSReltTttRERNREE

President of the Judicial Yuan, Lin Yang-kang, discussed
national cultural development with Dr. T.F. Chen and Lucia.
alER bR WFEBRRIRS RE B R
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President Lee Teng-hui visited Dr. T.F. Chen’s
exhibition at the Taipei Fine Arts Museum.
B R E2ERBINRE LM UEMNENSE
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| Writer and sholar ZhaoNing hosted a forum
at Shin Kong Mitsukoshi's "Dr. TF Chen Retrospective"
FREBZ BERITE = TRI\FWOERE , TEHEB
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Dr. T.F. Chen was invited to present the opening
exhibition and academic symposium at the
University of California Cultural Center.
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President Chen accepted a painting by TF Chen, donated to the
Presidential Office by ten entrepreneurs. "520 (I Love You) Sing and
Dance" is currently in the collection of the National Museum of History.
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@ Art and Cultral Activities

Dr. TF Chen "Art for Humanity World Tour" curated by Hou Xingjun was held in New York,
with the United Nations Youth Symphony Orchestra performing at the opening ceremony in 2006.
GEEERREN2006FEMRS " SABEMBMN-HRKERE , 4K  BEBENS P ERBLESHREES

The Tainan First High School Orchestra performed at Dr. T.F. Chen’s exhibition. & — P 24E /RS ERE LiEs
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DR. TF Chen’s Post-Modern Art
Neo-lconography

=ast . B 3t 757

+ -
West Fcau 7

Promoting the New Renaissance, art for humanity, art education,
and East-West cultural exchange since 1964

New York Taipei Paris

TF Chen Cultural Center New York
New World Art Center New York
TF Chen Cultural & Art Foundation Taipei

Website:http://www.tfchen.com lucia@tfchen.com

Youtube : https://www.youtube.com/@tfchenmuseum4617
Instagram : https://www.instagram.com/luciachen798
Facebook : https://www.facebook.com/TFChenCulturalCenter
Website : www.tfchen.com Email : Lucia@tfchen.com
Line : 0929072385 WeChat : tfchen25466222
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